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FOREWORD 


The Golden age of classical Sanskrit litera¬ 
ture has undoubtedly left its indelible mark in 
the footprints of time in India. One of the 
most important respects, however, in which 
Sanskrit literature differs from other literature 
is the absence of a proper historical perspective. 
Indian tradition loves to think of its literary 
idols like Kalidasa, Bhavabhuti, and Dandin 
as contemporaries and a well-known tradition 
speaks of a contest between these authors 
decided by Sarasvati, the Goddess of learning, 
herself. Another tradition speaks of a galaxy 
of nine poets and authors as forming nine 
jewels in the court of Vikramaditya, the con¬ 
temporaneity of some of whom at any rate, 
is open to serious doubt. The importance 
of dateable inscriptions embodying thoughts 
couched in exactly similar expressions as found 
in the classical poets opens the way to a better 
appreciation of the historic position of the 
masters of literature and the evolution of style. 
In the entire discussion about the date of the 
greatest Sanskrit poet, Kalidasa, the mention' 
of this poet in the dated Aihole inscription 
of Ravikriti forms the latest firm limit. A 
careful study of the epigraphical material on 
these lines has enabled scholars to fix the dates 
of Sanskrit poets and authors within narrow 
limits. 


The present study of Mr. Sivaramamurti 
however confines itself to a limited objective 
viz., the discussion of such expressions and 
passages in epigraphical literature as can be 
recognised as borrowed from or at least echoed 
from Sanskrit literature. The title of the work 
refers specifically to Kalidasa, although refer¬ 
ence to Valmiki, the first poet, Bharavi, Bana, 
and Dandin are also included. As Kalidasa 
undoubtedly exemplifies the best spirit of 
Sanskrit literature and ancient India and his 
thoughts and expressions set the standard for 
all his successors, it is but natural that such a 
large number of his ideas and idioms should 
have place in the compositions of the Court 
poets and authors in various ages and climes 
which have been preserved to this day in the 
shape of inscriptions in stone and copper-plate. 
Sound knowledge of Sanskrit literature is 
undoubtedly a help to the understanding of 
ancient India in which epigraphy forms such 
a vitally important section. Mr. Sivaramamurti 
has further enlivened his book by reproducing 
(as is his wont) the actual forms of the letters 
in which the thoughts forming the echoes from 
Kalidasa, and other poets are embodied, so that 
the reader should be introduced to the interest¬ 
ing world of epigraphy. He has searched far 
and wide among Indian inscriptions to find out 
the material he had in view and his selection of 
epigraphical passage thus covers a wide range 
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from the 2nd century A.D. to the 12th century 
and from Kathiawar in the West to Bengal in 
the East and from Kurukshetra in the North 
to the extreme South of Peninsula, thus exhi¬ 
biting every variety of writing found in Indian 
inscriptions. It is hoped that this work to 
the preparation of which the author has devoted 
great labour will have the effect of interesting 
Sanskrit scholars to the treasures embodied in 
ancient writings. The work is a fitting sequal 
to the author’s fascinating though somewhat 
inaccurately titled work “ Sculpture inspired 
by Kalidasa ” and we may hope to have more 
delightful studies at the hands of one who com¬ 
bines in himself in rare proportions such 
accomplishments as a connoisseur of Sanskrit 
literature, a sound archaeologist and last but 
not least a fine artist 


Pooka, 

22nd July 1944 


K. N. DIKSHIT. 




PREFACE 


I am glad to welcome this the first of the 
publications to be issued under the auspices of 
the Archaeological Society of South India. The 
author is well-known for the keen interest that 
he takes in archaeological studies. It is the hope 
of the Society that similar publications may be 
issued in future from well-known archaeologists 
who are members of the Society. The inscrip¬ 
tions contained in this book afford interesting 
reading and give a good insight into the thought 
of Kalidasa immortalised in the inscriptions. 
The Archaeological Society of South India is 
anxious that many of the ancient inscriptions 
of archaeological interest should be brought to 
light. It is well known that South India pre¬ 
sents a unique field for archaeological research 
and it is the hope of the Society that many more 
will interest themselves and publications such 
as this will serve as a useful stimulus to that 
end. To Rao Bahadur K. N. Dikshit, the thanks 
of the Society are due for his interest and the 
foreword. To Messrs. Thompson & Co., Ltd., 
special thanks are due for their kind offer to 
print this as a publication of the Society. 


University op Madras, ' 
Triplicate, Madras, 
30th August 1944. 


A. L. MUD A LIAR. 

Vice-Chancellor d President, 

The Archaeological Society 

of South India. 
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Epigraphical Echoes of Kalidasa 



'rrn'tffor qMafcrr^ i 

3PRT: toft *rtt ll l Raghu, I, 3. 

Introductory 

The gateway to the realm of Sanskrit litera¬ 
ture was first opened by early poets who prepared 

1 To understand properly words and tholr meanings I bow 
to P&rvatt and Parnmofivara, the parents of the universe, who 
are closely united like a word and Its meaning. 

K—1 
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the way for Kalidasa like easy passage for thread 
in the gem bored with diamond point. 

qoft ii* Raghu. I, 4. 

The earliest of these poets was Valmiki whom 
Kalidasa describes as the sage whose sorrow at 
the sight of a bird hurt by a hunter translated 
itself into poetry. 

im srf *: 8 

Raghu. XIV, 70. 

* 

The highest merit in the work of this poet-sage is 
acknowledged by the sweetest poet of India 
# frfcrerr i 

ft ^ u 2 3 4 Raghu. XV, 64. 

The poetry of Kalidasa bears clear marks of 
VSlmiki's thought and diction. Sucking the 
mother's milk is no fault of a baby ; and all poets 
after Valmiki have drunk deep at the fount of his 
muse. Bhavabhuti has not only used whole verses 
of Valmiki in his works but has also paid this 
glowing tribute to the author of his inspiration, 
that sense hastens to follow the utterances of such 
early sages. 

2 Or in that dynasty, where the gate of poetic composition 
has been opened by earlier poets, there is passage for me, even 
as there is passage for thread in a gom bored with diamond-pin. 

3 Whoso outburst of sorrow at the sight of a bird struck by 
a fowler took the shape of verse. 

•I The theme being Rama’s story, the composition of Valmiki, 
and they sweet-voiced like Kinnaras, what was it that they 
lacked to captivate the hearts of listeners. 
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swftotf JiTOJWF 

Uttararamacarita. I, 10. 

When such eminent poets were proud of their 
indebtedness to this prime author of poetry, it is no 
■wonder that lesser writers freely drew their inspi¬ 
ration from his compositions. The poet9 who are 
remembered and studied by scholars in Sanskrit 
literature are purely literary writers. But there is 
another class of little known writers some'-of 
whom at least rank among the better class of 
Sanskrit poets. Their poems though recorded on 
more permanent material like stone and metal 
have nevertheless remained more obscure than the 
more popular works copied on perishable substance. 
Poetry in inscriptions is itself important in a study 
of Sanskrit literature and a peep into the indebted¬ 
ness of the composers to the early poets is indeed 
pleasant. 

Valmiki’s influence on epigraphical literature 

The first half-line of the opening verse of the 
Ramayana occurs in one of the early grants of 
South India of the 4th century A. D. In the 
Maftepad plates of Damodaravarman the gift of 
land to Brahmans described as of various gotras 
and carapas and practising austerities and recitals 
of their sacred texts 

Epigraph. Ind. XVII, p. 329 (Fig. 1). 

5 Sense hastens to associate Itself with utterances of tha 
early sages. 

6 To these Brahmnpas of different gotras and Caracas, and 
-devoted to penance and study of their Vedas. 
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is clearly reminiscent of the line 

OTuai'TOfaa 5rc*ir srfistf sm? Rama. I, 1,1, 

Fig. 1. 

Earlier even in the 2nd century A.D. tlie composer 
of the inscription of the MahSksatrapa Rudra- 
dSman shows his indebtedness to Vlilmlki by the 
use of the expression 

fxWJi* 

Epigraph. Ind. VIII p. 42 (Fig. 2) 
savouring of the line in the Rftmayana 

®ra * 3 ^ fC Rama. V. 49, 20. 

u & * ^ 

Fig. 2. ^fW ? 5rwt 

In the NSsik cave inscription of Balasiri of about 
the same time the line 

Epigraph. Ind. VIII, p. 60 (Fig. 3). 

7 The sage (asked) that beat of .scholars, devoted to ponance 
and study of his Veda. 

8 When by the downpour of the cloudB the earth was- 
transformed as it were all into one expanse of ocean. 

9 When angry he can transform the earth into one ocean. 

10 Who fully felt as his own the Joys and sorrows of th« 
citizens. 
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is suggestive of the description in the RSraayana 

JT-pirot j:fonp I 

i! u Rftma. II, 2, 40-41 • 

~Cj jg. 

Fig 3. 

On the rock at GirnUr the line of Skandagupta’e 
inscription of 457 A.D. 

C. Inscr. Ind. Ill, p. 60 (Fig. 4) 
reminds us of the description of R5ma 

^ ftrcr: ls Rama. II, 2,42. 

** t V- 

Fig. 4. =* ^Tw(tww»wi^: 

Even the previous line of the inscription 

^IcRfWW ^ 

0. Inscr. Ind. Ill, p. 60- 

is after the immediately preceding line in the 
RamSyana 

11 He grieves immensely at the distress of hia people; and 
like a father rejoices In their merry-makings. 

12 He plo&BQd tho aubjecta by his conversations always 
prefaced by a smile, hlB courtesies and gifts. 

13 Whoso speech Is ever preceded by a smile, who adheres 
to Righteousness wholeheartedly. 

14 Who fondled the citizens (like a father) his children, 
carefully scrutinizing their faults. 
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gStafos ^ =* n 

ftfofefi g y ft ^ PBT3!7T^wkRT^ II 18 

RRma. II, 2. 38-39. 

The line 

18 

Epigraph, lnd. VIII, p. 161. 

in the Plkira grant of Pallava Simhavarman is 
clearly a borrowal from the RamSyana 

*rg*aRt i^RT a i g rnrqigqT%cn iT Rama. II, 2. 33. 
A single line from the Ramayana 

« l $«BW E W g R sp& mjaR: 19 Rama. V, 34. 31- 
is elaborated in the verse of the TSlagunda inscrip¬ 
tion of K&kusthavarman 
y tmkRTT & 

Mfci ai^f^r i 

d g ^wt ftfla'repft «n*wrcsi3**iT: 
aig: u' 8 

Epigraph. Ind. VIII, p. 33. 

15 Ah a father bis own children, he asks hta citizens na If 
they were hla kinsmen, collectively and Individually, their 
welfare among their children, wives, servants and pupils. 

16 Respectful to gods. Br&hmapas and aged people. 

17 The adorer of groat scholars, aged folk ond BrAlimapas. 

18 That great being on whose arm-shade relied everyone. 

19 As flocks of deer overcome by heat feel rellevod by 
entering a grove of trees and gladdening their hearts by enjoy¬ 
ment of their shade, similarly his kinsmen, with all their 
dependants, checked In their careers by stronger folk and 
distressed In mind, gained relief on entering his domain. 
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(see below p. 84). This idea is compressed in one 
of the short birudas of the Pallava king in the 
Kailasanatha temple, 

S. Ind. Inscr. T, p. 18. (Fig. 5.) 

■whose source is also to be sought in the Rama- 
yana and the line of Kalidasa where the word 
itself occurs 

Raghu. X, 5 


Fig. 5. sransr: 

Oil the Mahakuta pillar a line of the inscrip¬ 
tion of Mahgale^a reads 

Ind. Antiq, XIX, p 17 (Fig. 6). 
at once calling to one’s memory the lines of 
Valmiki describing Rama 

sgs & » 

II 93 

_ Rama, I, 1, 17-18. 

20 Tree affording shade. 

21 They went to him as travellers afflicted by heat seek a 
tree affording shade. 

22 IVer-Iy noble like the ocean and equal to the earth in the 
quality of forbearance. 

23 Deeply noble like the ocean, like HlmavUn (Himalayas) 
In courage, equal to Vf$iju in valour, pleasant in appearance 
like the moon, eaual to the Fire of Deluge In anger and like 
the earth In forbearance. 
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Fig. 6. Ggs 33 *m r afofa* 

Another line of the same inscription 

Ind. Antiq, XIX, p. 17 (Fig. 7). 
is after the line in the Ramayana 

Rama. I, 1. 20 


Fig. 7. 



In the SafcarS grant of the Eastern Calukyan king 
Visnuvardhana, nephew of Mangale^a, the lines 

cTFT 3^1 mfc TT: I 

W** II* 5 

Ind. Antiq, XIX, p. 309 (Fig 8). 


are clearly after those in the Ramayana 
smK WW: ^ W ^JTR? 7 

Rama. V, 34, 30 


24 The eldest, of excellent qualities that ennobled his name 
Pururapaparflkramafika that he loved. 

25 His eldest, possessed of excellent qualities and most 

beloved, Dafiaratha- 

26 His son of great lustre, like Cupid Incarnate, righteous 
and grateful, equal in valour to Arjuna. 

27 Beautiful, pleasing and auspicious, like Cupid Incarnate. 
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and 

'FW* OTfl: 98 Rama. I, 1, 2. 

Fig. 8. ctw 3^ 

*r«tfw ftTfw 

Among the 7th century inscriptions of Pallava 
Narasimhavarma at MahRbalipuram there is one 
on an ornamental pavilion of the DharmarSja 
ratha which gives one of his birudas or titles 

S. Ind. Inscr. I, p. 4 (Fig. 9), 

one of the many epithets used by VRlraiki to des¬ 
cribe Rama 

M’^r: TORt TW: tiaWl: 80 Rama. II, 2, 28; 
cPhi JFNfa* m 

Rama. I, 1, 19 ; II, 2, 48. 

Fig. 9. 

28 Righteous nod grateful, truthful and steadfast. 

29 Truly valorous. 

30 Equal to Indra In his dlvino qualities Rftma vas truly 
valorous. 

31 R&ma, full of such qualities and truly valorous. 
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The line Epigraph. Ind. VIII, p. 239. 

in the Cendalur plates of the Eastern OSlukyan 
king Sarvaloka&aya is clearly after the line of 
Bana K&dambari I, p. 7. 

though the ultimate source is VSlmlki’s 

'nfW^: 34 Baraa. V, 31, 5 
The model for Ravikirti's verse in the Aihole 
inscription of Pulaked v 

sq>JT wfa: tfRtsW^fr: 86 
Epigraph. Ind. Vr, p. 6 (Fig. 10). 
is dearly Viilmiki's verse 

wr ART*: || 

i SB Rama. VI, 110, 23-24. 

Fig. 10. wsgfr: 

General influence of other poets in inscriptions 

The influence of other eminent poets has not 
been any less in inscriptions. With the opening 
verse of Bana’s Har^acarita 

32 & 33 Possessing the marks of an emperor. 

34 Having the marks of a king, Immensely wealthy and 
foremost among monavchs. 

36 The sky resembled the ocean and the ocean the sky. 

36 The sky resembled the sky and the ocean the ocean as 
the battle between Rfima and Rftvapa just resembled that very 
battlo. 
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wtgwftr<yfwitw*iinKxn^ i 

«frn^ n« Hargacarita 1, 1 . 
begin later Western CRlukyan inscriptions and it 
is an invariable feature as the Invocatory verse of 
all Vijayanagar inscriptions. 

One of the invocatory verses from BRna's 
KRdambarl 

|| 88 

KRdambarl I, 2. 

has been used similarly in MahRraja Kumara- 
paladeva's Rewah copper plate as pointed out 
by Kielhorn (Ind. Antiq. XVII p. 230, 232). 

The language of Bana has been a model for 
many of the composers of inscriptions. The des¬ 
criptive epithets in the Nidhanpur plates of Bhas- 
karavarman 

g^TRr ftfa: mmm 

^sq^WJVcR 50 Epigraph. Ind. XI, p. 118 

37 Salutation to Sambhu, tho pivotal post In tho construe* 
tlon of tho throe worlds, whoso high head is beautiful with the 
moon-cbaurl on it. 

38 Victorious nro the dust particles on tho feet of three-nyed 
Siva, dust partlclos that aro fondled by tho bead of tho demon 
Bftpn, that nro kissed by tho cluster of crest Jowols of ten-beaded 
Rftvopa, that rest on tho crown-tops of tho lords of gods and 
domons and that torminnto tho cyclo of births. 

39 Liko tho revived breath of the Lord of RlghteousncsB 
whoso body was overcome by tho power of the Kail ago, tho 
scat of Polity, the abode of good qualities, the treasure of 
loving folk, the support of the frightened ones, tho residence of 
Prosperity and wealth. 
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are clearly contemporary imitation of the great 
court poet of the paramount sovereign of the time. 
In the same vein run the lines of the Cendalur 
plates of Sarvaloka6raya 

*$■ ^ tfRT: 5 ^ ?r j TRT S2RT Stf *° 

Ibid. VIII, p. 239. 

In the same plates the description 



WIKlf- 

Ibid. p. 239 (Fig. 11). 

is clearly reminisoont of a verse of BhRravi, the 
popular poet of the time so well praised in the 
Aiholo inscription of Pulake$in 

Kirata. I, 16. 


40 Like Spring incarnnto, a chest of good qualities, an 
example for all kingB. 

41 Whose royal gateway was tumultuous with tho huge 
assembly of kings seated In the courtyard, flagrant ns with tho 
smell of Saptapnrjjl leaves by the miry wash of streams of Ichor 
of huge elephants brought by feudatories and enemy kings over¬ 
come by his own might of arm. 

42 The courtyard of his audience palace bustling with many 
kings, chariots and horses is rendered quite wet by the Ichor of 
the elephants, presentations of kings, smelling of Saptaparpi. 
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'Vll a fgf 1 -<rKr'i)gs’ a(! 

re^snu3fraf>^ 

if? ire £» 


Fig. iJ. 

«g€ 

SlW 


The invocation to Sarasvati by Dandin, des¬ 
cendant of Bharavi, 

*TR§ WTf B <s Kavyadarda I, 1. 

is the third invocatory verse of the Rewah 
plates of Trailokyamalla Kalacuri as point¬ 
ed out by Dr. Chakravarti (Epigraph. Ind. 
XXV p. 5). The opening verse of the same plates 

SWjJ frwit | 

43 May Sarasvati. all-white, the swan-bride in the cluster of 
face-lotuses of the four-faced Brahma ever sport in my mind. 
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5N9ITO3: ^TvSiwf 
3W5 3^3 II 44 

(Ibid. p. 5) is from the Mukundamala stotra of 
Kula^ekhara where it occurs as the third verse. 

One of the invocatory verses of the Patharl 
inscription of Parabala 

sfcw ll <B 

Epigraph. Jnd. IX, p. 252, i>*. i 

is clearly after the opening verso of the Da6a- 
kumSracarita 

II 48 

Da£akum5ra. I, 1. 


44 May the god, tho son of Devnlil bo victorious, may Kr«pn, 
tho lamp of tho family of Vrspls bo victorious, may the one dark 
us the cloud and soft-limbed bo victorious, may Mukunda, the 
remover of Earth's burden, be victorious. 

45 Prosperous Is the foot of Harl, the pillar of tho mansion 
of the three worlds, the bridge ovor the sky-ocean, the flro 
consuming sins, beautiful -like the stalk of tho lotus composed 
of tho univorBal globe. 

46 May the foot of Trivikroma render you good, tho foot 
that Is the handle of the umbrella of the universe, the stalk of 
the lotus residence of Brahmfi, the mast of the earth-ship, the 
staff of the flowing celestial streara-sllk-bnnnor, the axle of tho 
wheel of luminous objects, the pillar of victory of the three 
worlds, the mace of destruction to the enemies of the gods. 
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The influence of Magha on the composer of this 
praSasti is clear in other verses also as pointed out 
by Kielhorn ; and 

Epigraph. Ind. IX, p. 252 

is reminiscent of 

*4 3»tt A suoigw 5 r^ 4S 6i$upala. X1Y, 70. 
Similar description of Kalidasa 

%: 40 Raghu. X, 19 

may here be compared as the common source. 
Magha's verse 

i 60 

Sisupala. XV, 90. 

is reminded by the verse from the inscription 

silent : 61 

Epigraph. Ind. IX, p. 253. 

In this inscription there is also a display of the 
poet's facile handling of Sabdalamkara exactly 
in imitation of Magha. The verse 

frot m ^RW?viq%T: II 69 Ibid. p. 2, 53. 

47 Who though an ancient person is ever new In form. 

48 Whom now, seers call an ancient person. 

49 .They know that ancient person as unaglng. 

50 The stream of tears from the lotus eyes shone with the 
collyriura. 

51 With the streams of tears mixed with collyrlum issuing 
from the eye-channels of the womenfolk of enemies destroyed. 

52 With all their limbs cut Into bits and. adorned with 
different ornaments, his enemies appear to abide on different 
battlefields. 
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is after 

s\v i*W : I 

S&szqt tmf FS tv w j fa: n“ 6isup5la, XIX, 52. 
A suggestion of Dantfin’s verso 

aw i 

TOffa ^ 7 % u BI KavyadarSa.I.S, 
is at once recalled by the line of the firirangam 
plates of Mumraa(ji NSyaka 

imftr gOTmt* 

Epigraph. Ind. XIV, p. 90. 


Verses like 


||* 

C. Inscr. Ind, III, p. 146. 

53 Decorated with splendid ornaments of wounds caused by 
weapons, another appeared like Rflvapa. though resting on a 
battlefield unconnected with Lanki. 

54 Look! The Image of fame of early kings reflected In tha 
mirror of literature does not fade even now even In their 


absence. 

65 In whose polished mirror of deeds the deeds of nnclont 
kings appeared. 

66 From the neighbourhood of tbo river Lauhltyfl to the 
Mahendra mountain dense with palm groves, from the snow- 
peaked Himalaya mountain with Its slopes embraced by Gnflgfl 
to the western ocean, feudatories, with their pride humbled by 
the might of his arm. render the ground variegated by tbe< 
Interplay of the rays of thslr crest-jewels as they bow at his, 
feet. 
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from the Mandasor inscription of Ya£odharman 
and 





^raf-ci ii 67 

Epigraph. Ind. IX, p. 34, 
of the BagumrR plates of Indrartija III and many- 
other similar verses in inscriptions remind u» of 
verses in general literature like Vi45kliadatta's 
verse 


3? R^ft cn - 

swq fteRrr 

*Urcwl'g T r>tef jcfhTvnrrnr: n M 

MudrSrSksasa, III, 19. 


Kalidasa's influence in inscriptions : 

Aihole inscription of Ravikirti 
The poetry of Kalidasa has been raoafc 
aesthetically described by B5na in his verse _ 

67 From tho Setu with blossoming cloves pulled by herds or 
mighty moukeya on tho mountain slopes, to the mountain 
Kailftsa with its ondB rosounding with tho Jingle of the ankleta 
on tho moving foot of Rhav&nl, kings honour with their head* 
his command appearing llko a crest-garland touched by their 
hands in adoration os their knees rubbed the ground. 

68 May tho interspaces between the toes of your two feet 
be filled with the rays of the crest-jewels of kings bowing in 
fear as they come again and again from tho lord of mountains 
(Himalaya), cool with spray showers of the divino river 
(Gaflgfl) flowing down Its slopes, to the shores of the southern 
ocean, effulgent with the hues of different gems. 

K—2 
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• f^f^TcTIg *T ^1 £ fi^I I 

^ ii 60 

Har§acarita, I, 16. 

Such luscious poetry has sweetened the composi¬ 
tion of many a poet that came after him. In fact 
the composer of the Aihole inscription whose 
reference gives the later limit of Kalidasa's date 
has made no secret of his great admiration for 
Kalidasa and Bharavi whoso compositions have 
influenced his own in no small measure. The 
parallels pointed out by Kielhorn are striking. 
Though it is unnecessary to repeat all the parallels 
it i9 essential to note some of the more important. 
The line 

OTff TO'f 

Epigraph. Ind. VI, p. 6 (Fig. 12.) 
is after Kalidasa’s verse in the Raghuvamfia 

TOnfcpgftfol ll fll Raghu. I, 30. 

69 Who is it that is not delighted with tho lovely expressions 
of Kfilidfisa as they are uttered, sweet and Juicy, like flower 
bunches. 

60 When after entering the city VatfipS, Satyairnya ruled 
the earth, encircled by the blue-watered surging ocean moat, as 
if it were but a single city. 

61 He ruled the earth encircled by sea-shore rampart and 
with ocean as its moat, having no second to command over it, as 
if it were a single city. 
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Fig.12. 

imft *5Tmfcf I 


Another idea of Kalidasa expressed in the digvi- 
jaya of Baghu in describing the river K&veri made 
turbid by the emperor’s elephants 
R »F5^RgJlf'^l I 

uW RftRt q?3: ^qrftwreda; n M Ibid. IV, 45. 


is given a second life in the verse of Raviklrti 

*itercf Rift: JNifoj<w i 
ifRTCftw VKU%: ll“ 
Epigraph. Ind. VI, p. 6 (Fig. 13). 




Fig. 13. *te? Rift: «wt »w ra r 

RRT$T itef^RT *9TTOt: I 

62 By the enjoyment of his soldiers that rendered her Bweeb 
smelling on account of the Ichor of his elephants ho mndo the 
river K&verl suspicious to the lord of streams l.e. ocean. 

63 When suddenly ho strove to conquer the Colas, the 
K&verl with tremulous eyes of daTtlng Ashes and with her water 
checked by the bridge of elephants in rut with streaming ichor 
avoided the touch of the treasurehouao of gems l.e. ocean. 
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Id this the idea of elephants forming a bridge 
as it were across the river is from another line 
of Kalidasa 

dtaft Raghu. IV. 38. 

whil* the passage describing the tremulous eyes of 
the river suggested by the darting fishes sffsrctff 
is from Bharavi’s line 

Kirafca. VI, 10. 

The fleeting fickle nature of the Goddess of Pros¬ 
perity described by Kalidasa in verses like 

Raghu. VI, 41. 

and 

|jf^q n“ Ibid. XVII, 46. 

specially the wording in the latter verse is 
repeated in the line of Ravikirti 

Epigraph. Ind. VI, p. 4 (Fig. 14). 

64 Having crossed the river Kapl£4 with his troops by means, 
of the bridges of elephants arranged. 

65 With tremulous eyes of darting fishes. 

66 With beautiful eyes tremulous like darting fishes. 

67 Who removed the notoriety of Prosperity, based on her 
irregular stay, that she was fickle by nature. 

68 Though by nature fickle. Prosperity was ever with him, 
who was fond of conferring favours, even as the gold streak 
Is ever present on the touchstone. 

69 Prosperity though understood as fickle. 
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Fig. 14. 

The red glow of twilight on the clouds in the sky 
used as simile for graphic portrayal as in the 
lines of Kalidasa 

^^froSwr: 70 Raghu. XI, 60. 

and 

t r?nw&: STcflft *rtf5fifnraroRt nfaairoh | 

TOT ll n 

Ibid. XVI, 58 

«tc. has its repetition in Ravikirti’s verse 
witil'WA ^(^aruW^rtTdP^'T 71 

Epigraph. Ind. VI, p. 6 (Fig. 15) 



Fig. 15. 8mfr5r« TOnfftrosM \ 

Another borrowing can be seen in the line of the 
/ inscription 

70 Draped In ruddy evening clouds as In clotbes wet with 
blood. 

71 Look! The stream of Sarayti, stirred by hundreds of my 
womenfolk with the unguents on their bodies washed off, sug¬ 
gests a number of hues like the twilight with clouds. 

72 The water of tho Kunftla lake stirred by him appeared like 
the sky cloud-laden and red with the glow of ,twlllght 
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37: : q -^f Wr f ^ Tf <f ^rgTST: 7a 

Ibid, p 5 (Fig. 16). 
which combines the thought of two lines of 
Kalid5sa in one 

terRaghu. XVIII, 23. 
and 

Ibid. IX, 50. 



Fig. 16. 

Raviklrtl'8 fondness for some of the usages of Kali¬ 
dasa is evident from such expressions as ^r^^n»7: Tfl , 
sjgisrofa” SSTcSW 7 * etc. which occur in the 
inscription. 

Epigraph. Ind. VI, p. 4 (Fig 17). 

is reminiscent of 

* Raghu. V, 23* 

73 Who caused a canopy for the quarter* by tbo dust raised 
by hla forces resting on the shores of the eastern and western 
oceans. 

74 Whose soldiers camped on the shores of the ocean. 

75 That sun among men made the. sky appear canopied by 
the dust raised by the hoofs of his horses. 

76 One lord of the world. 

77 Noble form. 

78 Dancing headless trunks. 

79 One lord of the world and of divine bearing. 

80 The one lord of the world again spoke. 
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Fig. 17. 

§HRI qSismk. 81 

Epigraph. Ind. VI, p 4 (Fig. 18). 
of 

qgiswfq Eaghu. Ill, 52; 

Fig. 18. SHW qs:5mk 

Epigraph. Ind. VI, p. 4 (Fig. 19). 
of 

tfW^ro^'RtosTO! 84 Eaghu. VII, 42. 

and 

^t 61 Ibid. VII, 51. 

Fig. 19. >ffT^PTfaf^ ^ 

81 Even whon asleep man know him by his noble form. 

82 Resembled Ifivarn by bis noblo form. 

83 In the battle where horses, Boldlera and elophanta wore 
frightened, and thousands of flashes from the rays Issuing 
from swords with terrlblo headless trunks danclug about. 

84 Issuing from horses, elephants and soldiers wounded with 
weapons. 

85 Saw his headless trunk dancing on the battlefield. 





24 EPIGRAPHICAL ECHOES OF KALIDASA 

Apart from these pointed out by Kielhorn there 
are two more noteworthy echoes of Kalidasa in 
the inscription. The epithet 



Epigraph. Ind. VI, p. 5 (Fig. 20). 

brings at once to one's mind the line describing the 
high moral standard of the descondents of Ragliu 

WWW JTcijT ‘TOftftjp&srafa* 

Raghu. XVI. 8. 

Fig. 20 

Ravikirti's line 

qftfcrafrMw ffaft sngnsgrrjFTrfo xmxp 

Epigraph. Ind. VI, p. 4 (Fig. 21). 
is strongly reminiscent of Kalidasa's 

R tpstrI Raghu. I, 27. 

86 His mind, though bits thoughts were turned away from 
others' wives. 

87 Tell me remembering well that the mind of the Raghu* 
possessing self-restraint Is turned away from love towards 
others' wives. 

88 Whose path In the pursuit of the three objects of life, tho 
whole assemblage of kings is not even now able to follow on 
this earth. 

89 Other kings really could not rival the fame of that good 
protector. 




MAHAKUTA INSCRIPTION & ARUMBAKA PLATES 25 




Fig. 21. Wl 

The same idea is found in the line of the HarahS 
inscription of the Maukhari king Ifonavarman 

'rfcnfa *wiftgw*ro^t ^3*^3 ^wt: 00 

Epigraph. Ind. XIV, p. 116 (Fig. 22). 




« 

o 


Fig. 22. yn wfts*raret RF%^ *sjri: 


Mahakuta inscription and Arumbaka plates : 

That the realm of Pulake6i, the land of 
Vaidarbhl, was alive to the exponents of that 
sweet style is evident even from the MahakQta 
pillar inscription of Mangalefia wherein whole 
lines from Vftlmiki and Kalidasa are inserted. 

RRffafaganM RRT^WI^TcTlf>&Rf' 

from Kalidasa’s RaghuvamSa (I. 6). 

90 Even by effort other kings could not rival the path of 
virtue of that king whose character was such ns removed the 
nature of Kali (evil) and whose fame was equal to that of 
Yay&tl. 

91 Who offered oblations In the sacriflclai lire according to 
the rules ordaining them, who honoured those desiring anything 
from them by granting all that they desired. 
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Is cleverly dovetailed into the MahSkuta inscrip¬ 
tion as an epithet of the Calukyas and reads 

5Ki/wsfl4^$tai°rf *w- 

awHwiftmfort am'rtfwgwr- 

etc. Ind. Antiq. XIX, p, 16 (Fig. 23). 

AVU07 

Fig. 23. qftgdWfcf qTO 3lf%dlfc< rei 

Centuries later this taste for Kalidasa is evident 
in the eastern empire of the Calukyas ; and the 
Xrumbaka plate of Badapa has a verse 
3?: I 

a «WEW h II 03 

Epigraph. Ind. XIX. 144 (Fig. 24). 

92 Of the C&lukyas, belonging to the Mftnnvya gotra (clan), 
sons of Hfirltl, of unassailable enthusiasm, power, Intellect, 
effulgence, valour, bravery and energy, contemplative of the 
feet of their parents, who offered oblations In the sacred fire 
according to tbo rules ordaining them, who honoured those 
desiring anything from them by granting all that they desired, 
who generated merit by numerous deeds of merit.... 

93 Like Guha to Uma and Siva (Bull-bannered), like Jayantn 
to Indra and SacI, there was a son Jayauta to them who 
resembled these two pairs. 
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clearly after Kalidasa’s 

swr zwt 1 

*m*fr n“ 

Haghu. III. 23. (See Frontispiece). 

Fig. 24. 

In the same plates even identical half line9 from 
K&lidasa aro used ; in 

tqtiUfc'fr 

Epigraph. Ind. XIX. p. 144 (Fig. 25). 
the first half is from the description of Dilipa 

*£?rn:PF> «waiy^i>p: w Raghu. I, 13. 

Fig. 25. surest ITO ^: 


94 Aa UmA and Siva (Bull-bannered) through the reed-born 
Skanda, as Sad and Indra by Jnyanta, similarly the king and 
the Magadha princess who resembled both these pairs rejoiced 
through him who resembled them both. 

95 With broad chest and shoulders lusty ns those of a bull, 
of valour equal to that of Skanda. 

96 With broad chest and shoulders lusty as those of a bull, 
toll as the $41 tree and with mighty arms. 




28 EPIGRAPHICAL ECHOES OF KALIDASA 

A phrase from similar description of the physical 
stature of Raghu 

Raghu. Ill, 34 

has been adopted by the composer of the inscription 
of Tejahpala from Mount Abu. 

Epigraph. Ind. YIII, p. 210. (Fig. 26) 

Fig. 26. l 

Sunanda’s descriptions repeated in inscriptions 

In the sixth canto of the RaghuvamSaSunanda 
describes all the princes of India assembled for the 
svayamvara of Indumatl. These descriptions have 
naturally been a source of inspiration for many 
composers of inscriptions in their eulogy of the 
royal donors and the narration of legends of their 
ancestors in almost identical language. The verse 
ssiri&rsrf^T nfitew tfstt <t*w i 

sfasito: | w 

_ Epigraph. Ind. XIV, p. 160. (Fig. 27). 

97 Young, with arms lengthy like a yoke, thickset, with wide 
chest and stout neck. 

98 Let this splendour of the pair of arms lengthy like a yoke 
alwaj’s shine In the case of these two brothel's. 

99 The king KiirtavTrya, bow In hand, moved about from 
house to house restraining had conduct. By the sacred hymns 
uttered for his coronation his people, rendered free from 
troubles, were entertained In the path of virtue. 
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in the Naihati grant of Vallalasena describing 
the mythical ancestor of the king is an echo of 
Kalidasa's verse of the same ancestor of the 
king of Anupas 

srjflTOr'TOT: gw; i 

’T: JWRt 5 r ^^ n f ^r4 t^TT ii 103 

Raghu, VI, 119. 

0] to Qaa a^fia^ 3i:n 


Fig. 27. sftfag Tnrr v*w 

to i 
PlcfT || 

The first half of the immediately preceding verse 
from the Raghuvamfia 



Raghu. VI, 38. 


has been bodily incorporated in describing the 
valorous deeds of Narasimhavarman I in the 
Kuram grant of Pallava Parame^varavarman 



8 . Ind. Inscr. I, p. 148 (Fig. 28). 

100 That king restrained bad conduct evon In thought 
amongst his people by appearing before them bow In hand as 
soon as a bad thought occurred to them. 

1 Who had a thousand nrms experiencing tight In battle, and 
who had fixed sacrificial posts In the eighteen continents. 

2 Who like the thousand-armed Arjuna had as it were * 
thousand arms experiencing fight In hundreds of battles. 
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*’' *2>£p £3 S’vf i e " 15 


Fig. 28. 

Sunanda’s description of the Pandya king in the 
Raghuvam§a has also its epigraphical echo in the 
plates issued by rulers of that lineage. 

fip3T9? • I 

4if^ m m&m- n 3 

Raghu. VI, 61. 

is the model for the verse 

*T: H: | 

$*^5^ VRfft ^ gft: H m»s<4*iVA^: II 4 

Epigraph. Ind. XVIII, p. 298 (Fig. 29). 
of the Velvikudi grant of the Pandya king 

*jj -A ^ V*J i, 




_ Fig. 29. _ 

8 Agastya, the controller of the great mountain Vlndhya and 
who completely drank up and again disgorged the ocean, is the 
person enquiring after the successful completion of bath of this 
king whose body is wet with the bath after ASvamedba 
sacrifices. 

4 AH prosperous is this Srlnldhi of the Pftptfya royal family 
whose priest is the sage Agastya (Pitcher-born) himself who 
subdued the rising mountain (Vlndhya) and drank up all the 
water of the ocean. 
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to: 

H^fcT TO #: 3^IT 

tnwpfcjflfor: 

Netfunjadayan. Similarly the very next verse in 
the RaghuvamSa 

5TITOWT Sff: I 

3*f tow srt# ii® 

Raghu. VI, 62. 

h as its echo in the line of the larger Sinnamanilr 
p lates of RSjasimha 

sf^encs 

8. Ind. Inscr. Ill, p. 451 ^Fig. 30). 

3 ,’3 

Fig. 30. TO'Wflfcnwqii?: «Bf^f^Rtni: 

The verse in SunandS’s description of the 
fk^vakus in the Raghuvam&a 

TTTod \ 

Jl^TOWW *7: SfgfafrfWte: I 

**purc *l^CS?31RRt r >°3W^: II 7 

Raghu. VI, 72. 

6 Formerly the lord of LaflkJi, proudly desirous of conquer¬ 
ing the kingdom of Indra, but npprehondlng attack In 
Janasthftna from tills king, who had obtained a difficult weapon 
from Siva, concluded peace with him before starting out. 

6 Another king whose commands could not be crossed made 
the ten-headed Ravage ask for peaco. 

7 There was a scion of the Ikgv&ku family, a peak among 
kings, who was known by the title Kakustha; who mounted on 
Indra in the form of a bull in battle, and thereby assuming the 
sport of Siva, made the cheeks of the asura women devoid o? 
unguent patterns by Ills arrows. 
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is repeated in a slightly different form in the 
Tiruvalangadu plates of the emperor Rajendra 
Cola I whose ancestry is also traced to the 
Ikgvakus 

gfa II 8 

S. Ind. Inscr. Ill, p. 393. 
The undisturbed life of pleasure of the courtesan 
as a mirror of the general peace and prosperity in. 
the kingdom given in the same context 

STRffit *ilI3WT«fi T%T *TcifllH I 

Raghu. VI, 7S 

has its copy in 


^ ^n : 10 

C. Inscr. Ind. Ill, p. 153- 
Even the word for the courtesan is repeated in the 
inscription, and the idea of displacing or pulling 
something from its place of beauty is so modified, 

8 As this King, a treasurehouse of valour sat on the hump of 
Indra who assumed the form of a bull, and thus killed the asura. 
soldiers, his name became Kakustha. 

9 When he ruled the earth, not even the breeze disturbed 
the garments of drunken courtesans fallen asleep midway 
on their route to their pleasure-ground; who was there that; 
could extend his arm to touch them. 

10 Many countries conquered by whose arm-prowees and- 
prosperous by the rule of a model sovereign, are happy with the- 
tips of mango sprouts In the pleasure gardens eagerly pulledi 
by the hands of joyous courtesans. * 
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that the suggestive link, accounting for the modifi¬ 
cation of lovely damsel by the blossoming bough 
or flowery creeper, is seen in the verse uttered 
by Cfirudatta 

sat jgfaarafa ^ 1 

wpa n H 

Mrcchakatika IX, 28. 

And this in its turn has its source of inspiration 
in Valmiki’s 

qrvKj nfrfn ^ i 

da I 

3i[#5aft?fei aa n 13 

Ramayana, V, 9, 64-66. 

The happy unhampered movement of the courtesan 
being the common theme the disturbance of the 
silken garments of women is substituted by a close 

11 How can I who would not pull and pluck even flowers 
for gathering them from creepers in blossom, catch a weeping 
woman by lior long braid beautiful like the wings of bees and 
kill her. 

12 Like a string-woven garland of creepers fully blossomed 
by the effect of breeze In spring and full of intoxicated bees, 
that concourse of women of RSvapa, woven as It were Into 
garland with closely knit collection of flowers, appeared like 
a grove all astir by the intermixture of fair shoulders agitated 
by ringlets of their hair. 

X—3 
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parallel, by plucking the blossoms of tree or creeper, 
the courtesan herself being the blossom-gatherer 
in the latter instance. 

This is an instance of slight modification of 
the original model in the later adaptation as 
opposed to an in toto copy of the original of which 
also instances have been given. In sculpture and 
painting this is of common occurrence. It is 
enough to note two examples one of each type. 
The repetition of the same pose in almost identical 
shape can be seen in. the kneeling woman from 
Amaravati and Ajauta, the sculpture preceding 
the painting by about three centuries. (Fig. 31.; 



The instance of the second type may be seen in 
the adoring woman from Karla and Amaravati, two 
sculptures with no great distance of date between 
them. (Fig. 32.) 
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Here the pose of one is just reversed in the 
other, every other feature being retained. What 
is true of art is also true of literature and this 



possibility of slight modification of motif in 
art equally assures such modification in literary 
themes. As clear examples of the two types may 
be given the verses 

m ll 13 

_ Epigraph. Ind. XIX , p. 269 (Fig. 33.) 

13 Valour, wealth, youth and kingship are each Individually 
the cause of pride; but all these were present In Srlbbara 
without change in his demeanour. 
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and 

SEfMr 

Ibid. I. p. 234 (Fig. 34). 

The former verse is from the Kondedda plates of 
Dbarmaraja and is clearly after the verso of 
Kalidasa 

cirf^ ^ <T^fr^f^r in: II 15 

Raghu. XVII, 43. 

and its repetition by Ban a 

?Tqf I 

RqqW: || 18 

KUdambari, p. 396. 

Fig. 33. 5T$ «I4 rR 5f^ET^ 

The other is a line from the Udepur praSa&ti of tho 
Paramara kings and is a modification of Kalidasa’s 

14 There Is a mountain in the west, son of Himavan. 

15 Of youth, beauty, and wealth each one individually is tlio 
cause of pride; all of them ho had, but his mind was unaffected 
by pride. 

16 Noble birth, fresh youth, pearless beauty, superhuman 
power, all these are a great chain of troubles; each one indi¬ 
vidually is the abode of pride, what then when they combine. 
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X ^TTc*TT ffrmt 5Tmf^3T: 17 

Kuniara. I, ] 

Fig. 34. jr>^t ft^rftfcFW: 

The direction and the subject are modified; 3*R$it’ 8 
is substituted by a^wjr 10 and is replaced 

by f^fnf^cR’T 91 . But the copy and the adaptation 
are sufficiently alike to suggest this source of 
origin. Another and completely reversed original 
thought is the line 

*f%n 

C. Inscr. Ind. Ill, p. 60 (Fig. 35). 

from Skandagupta’s inscription at Junagadh in 
which is expressed the impossibility of the reverse 
of the normal thing described in the Raghuvaznfia 

Raghu. V, 4 

Fig, 35. ^rff^gwr 

17 In the northern quarter there is a lordly mountain named 
Himalaya of divine essence. 

18 North. 

13 West. 

20 Himalaya. 1 ; 

21 Son of HJmavfin. 

22 Can there ever be heat from the moon? 

23 As the world gets sentience from the hot-rayed aun. 
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Kalidasa's description of the king of Anupas 
who as the permanent abode of the goddess of 
Prosperity destroyed her blemish as fickle and 
fleeting by nature 

flnr: 

Raghu. VI, 41 

is expressed in almost similar manner in the line 
of the Tantfantottam plates of the Pal lava king 
Nandivarman 

S. Ind. Inscr. II, p. 520 (Fig. 36) 


Fig. 36. jfrrqftnfiwwfir 


As already noted (see p. 20) KSlidSsa has described 
the fickle nature of Prosperity in other contexts 
also and the Aihole inscription has the line in 
almost exactly the same wording. 

The idea in Sunanda’s remark that the 
Goddesses of Prosperity and Learning, usually 
different in their abodes, dwelt together in the 
king of the Angas 

Raghu. VI, 29 


24 Who removed the notoriety of Prosperity, baaed on her 
Irregular stay, that she was fickle by nnturo. 

25 In whom Prosperity dwelt long discarding- tho blemish of 
her fickleness. 

26 In whom dwelt together Prosperity and Learning who had 
different abodes by nature. 
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is again repeated by Kalidasa in the Bharatavakya 
of his Vikramorva§iya 



w II’ 7 Vikrama. VI. 

This had its exact repetition in the Bate$var 
Chandella inscription of Paramardideva in the 
verse 

^ ^11 
to anfdaH. II 78 

Epigraph, lnd. 1, p. 209. 

The line from the Girnar inscription of Skanda* 
gupta 

60 (Fig. 4) 

has, as already pointed out, two sources of inspira¬ 
tion, RaghuvamSa and Pamayana. The idea of 
a king deserving that name by the pleasure he 
assured his subjects is a favourite one of Kalidasa 
The line 

?rto Raghu. IV, 12 

27 May the union of Prosperity and Learning the one 
opposed to the other and rarely together In one abode be 
always for the prosperity of the good. 

28 How can there be any talk of mutual opposition In the 
case of Prosperity and Learning even the union of whom 1ms 
been achieved by him. 

28 Ho pleased his subjects .by talks prefaced by Bmiles. 
courtesies and gifts. 

30 Similarly he was a king In the real etymological sense 
of the word by pleasing his subjects. 




C. Inscr. Ind. Ill, p 
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is repeated again in another 

TRT 5T5TTWR3^r; RUT q^TT^Un 31 

Raghu. VI, 21. 

The other idea of a king smiling to reassure people 
before he spoke to relieve them of needless fear 
and awe in such august presence is from the 
HSmayana 

Rwr: M 

RSma. II, 2, 42 (see above p. 5). 
This glorious phrase faasjltfJTOpfl'* has tempted 
even the sweetest of poets and in his poem we find 
the verse 

bPTlfa’lH. I 

ftvrfl* 3 oftfor: \\** Raghu. XVII,31, 
suggostive of what even Kalidasa owes to Valmlki 
not to speak .of what the inscriptional line owes 
to both. 

Sunanda’s description of the king of Magadha 

?X*T *TTR II 

11*1 yn: fl’dX I s8 

Raghu, VI, 21, 22 j 

31 A king In tho real sense of the word, being clover Jn 
pleasing his subjects, and appropriately named Parnntnpn. 

32 Who spoko with a smile preceding his speech, and upheld 
RlghtoousnesB -wholeheartedly. 

33 Who spoke with a smllo preceding his speech. 

34 His followers considered him, with his face lit with 
bonevolenco and speeches prefaced by smiles, as Trust Incarnate. 

35 A king appropriately called Parantnpa who was clever In 
pleasing his subjects.... There may be thousands of other 
kings, but the earth Is said to bo possessed of a good king only 
by this one. 
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puts its stamp on the verse of the SihSwa inscrip¬ 
tion of KarnarSja 

%cft VT^TcTT ^JI M 

Epigraph. Ind. IX. p 185 (Fig. 37). 

Fig. 37. 

fa asng fapt vim ^ || 

The other half of the first of the two verses of 
KSlidasa just quoted 

wft wit^^r^rrap iwa ^wafers: 57 

Raghu. VI, 21. 

occurs again in inscriptions; it reads 

S. Ind. Inscr. II, p. 520 (Fig. 38), 

Fig. 38. 

in the Tantfantottam plates of the Pallava king 
Nandivarraan and earlier still it is 

36 As tho king was paternal towards his subjects the earth 
became everywhere possessed of a good king. 

37 This king stationed In Magadha and of unfathomable 
might Is the refugo of those who sought his protection. 

38 Who was tho refuge of those who sought his protection. 
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C. Inscr. Ind. Ill, p. 59. (Fig. 39.) 
in the Girnar rock inscription of Skandagupta. 

3;* J 

Fig. 39. yrf mw: wwrt 
A clear borrowing in inscription from Kalidasa's 
poetry is pointed out by Kielhorn (Ind Antiq. XX, 
p. 190) in the line 

C. Inscr. Ind. Ill, p. 224. (Fig. 40.) 
which is after the verse 

li u 

Raghu. VI, 23 

7^o 

t v 3-fj ^ ji <& q f'€ oxi n 

Fig. 40. qfowfr 

qfcM «Wt«fa4 II 

39 Who was the refuge of men who came to him for protec¬ 
tion. 

40 Indrfipl, emaciated by the separation from Indra who 
was always invited by him for his sacrifices had for a long time 
tho beauty of her cheeks marred by her tears. 

41 Incessently inviting Indra in the sacrificial ceremonies, 
this king made the ringlets of Indrfipl, devoid of Mand&ra 
flowers, flow on her pale cheeks. 
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It may be noted that the line 

Epigraph. Ind. XIV, p. 116. 

in the Haraha inscription of I4finavarman 
Maukhari is also suggestive of -the same source 
of origin as it recalls the first half of the verse of 
Kalidasa quoted above. A flash of Kalidasa’s 
verse 

^ ii * 3 

Raghu, VI, 51. 

is found in the mutilated line of the Jaunpur 
inscription of Isvaravamian 

5mcrafv5& tenrf^n 

C. Inscr. Ind. Ill, p. 230. 

Other royal eulogies 

A number of other eulogies of Kalidasa 
describing royal prowess and grandeur have 
become favourite themes incorporated by many 
other poets, composers of inscriptions. The phrase 
3ft» wi 3 W f i8 from the verse of Kalidasa 

42 Who invited Indra in a number of sacrifices. 

43 Seated on the surface of the rocks in the lovely Govar- 
dhana caves sprinkled with water spray and sweet with moss, 
see the dance of peacocks in the rainy season. 

44 Bathed in the water of torrents sweet with moss, cool 
water of the snowy mountain (Himalaya) regions. 

45 The fifth protector of the worlds. 
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^THT im mwzz II 4 ® Raghu. XVII, 78, 

has an almost invariable place in many early 
Pal lava grants, 

55hf?rraHi Epigraph. 

Ind. VIII, p.-161 (Fig. 41.) 

Fig. 41. sfaqT-sRT, 

being one of the epithets used for describing the 
king; and the line from the Pikira grant of Siroka- 
varman is only a sample of the rest. In the verse 
of the PahlSdpur inscription of SiSupala this is 
expressed 

f^THTT r wrt v5r^VT«3: <e 

C. Inscr. Ind. Ill, p. 250 (Fig. 42 ) 

Fig. 42. ^ W7f 3t...55: 

This idea is again expanded by Kalidasa in 
his description of DaSaratha 

46 By the close similarity they said he was the fifth protector 
of the worlds, the sixth great element and the eighth notable 
mountain. 

47 The fifth protector of the worlds. 

48 He appeared as if ordained by Brahma ns the fifth 
protector of the worlds. 
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n 10 

• Raghu. IX, 24. 

Tliis mention by name of all the four d.kpalas 
■whom the king equalled in valour is found almost 
invariably in all the Gupta inscriptions that follow 
a special order of wording and epithets ; and this 
epithet continues even in the later inscriptions of 
the emperor Harsavardliana. The line 

C. Inscr. Ind. Ill,p.8(Fig. 4:3.) 

0 * l * 

Fig. 43. 

of the Allahabad pillar inscription of Samudra- 
gupta is repeated in the Mathura stone inscription 
of Candragupta II (Ibid. p. 26), Bilsad pillar 
inscription of Kumaragupta (Ibid. p. 43), Bihar 
pillar inscription of Slrandagupta (Ibid. p. 49), 
Bhitarl pillar inscription of the same monarch 
(Ibid, p 53) to mention a few The phrase 
•equal in function ’, applied to the king compared 
to the Iokapala9 is somewhat elaborated in the 
verse of the Eran inscription of Samudragupta 

Ibid. p. 20. 

49 Then came spring with fresh flowers as If to attend on 
that sole unrivalled monarch of functions equal to those of 
Yama, Kubera, Vavupa and Indra and possessed of valour. 

50 Equal to Kubera, Varupa, Indra and Yama. 

51 Was equal to Kubera and Yama when pleased and angered 
respectively. 
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though even here the source is to be traced to the 
elaborated idea of the same theme by Kalidasa 
himself in the verse 


Raghu. IX, 6. 

A couple of centuries later the Banskhera copper 
plate of Haraavardhana bears the line 



Epigraph. Ind. IV p. 210 


the source in this case being the verse of Kalidasa, 
giving the idea of the king bearing the virtues of 
the lokapalas 

Raghu. II, 75 


The description of a king in the line of the 
i^rirangam plates of Mummadi Nayaka as a mighty 
person at once inviting and awe-inspiring 

Epigraph. Ind. XIV p. 91 


52 He closely followed Yama, Kubera and Varupa by bis 
equity, showers of wealth and punishing of the wicked 
respectively,' and the one fore-run by Arupa ( Sun) by his 
effulgence. 

53 Who had the lustre of the lords of the worlds like Kubera, 
Varupa and Indra. 

54 For the prosperity of that king's line the queen conceived 
the embryo being Infused with the great lustre of the lords of 
the worlds. 

65 Firm and accessible, strong and unapproachable, though 
new lie was unassailable to his enemies. 
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is derived from two verses of Kalidasa 

11“ Raghu. I. 16 

and 

wftwr:a W w 67 

~ Raghu. XVII, 44. 
The king can make and unmake whomsoever 
he chooses; but he acts justly. Kalidasa describes 
Raghu as and calls him the extirpator 

of the proud 

aiTOFtf 3gS3: w Raghu. IV, 35 

and the reinstator of the uprooted 

3WWrafe(tf^n: w Raghu. IV, 37 

and 


#ctf,rcTgs.w 31 Raghu. IV, 43 

The idea is repeated by him in the verse describing 
DaSaratha 

aqwaitf sgurfavr: i 

% fa- fa|| M 

Raghu. IX, 9. 

66 Ho was at onco accessible and unopproachublo to his 
dopondanta by bis terrible and benign qualities as tho ocean is 
Inviting and repelling by its gems and sea-monsters. 

67 Though new he was unshakable like a troe with firm 
roots. 

68 Righteous conqueror. 

69 The extirpator of the disrespectful. 

60 Removed and reinstated. 

61 Caught and released. 

62 Kings obtalued bolb uplift and downfall from that des¬ 
cendant of Raghu; lie was a friend of those who obeyed his 
commands but was steel-hearted to those who challenged him. 
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These at once remind us of the description of 
Samudragupta in the Allahabad pillar inscription 

C. InsertInd. lit p. 8, (Fig. 44.) 

Fig, 44. 

In the AbhijfiSna&ikuntala Dusyanta with 
his bow ready for action in his hand is reminded 
by one of the ascetics that such weapons with, 
kings are for protection of those in distress and not 
for hurting innocent creatures 

wSzvm g: TO * 01 Sak. I. 8. 

This idea finds a place in the Valabhi grants in 
almost the same words 

Epigraph. Ind. IX. p. 297 (Fig. 45 ) 

Fig. 45. =1 stotT tf-fipuffl 

Another epithet illustrating noble qualities of 
Royalty from the Pehoa inscription 

63 That great person not easily conceived (Vfgpu) who was 
the cause of the rise and downfall of the good and the wicked. 

64 Your weapon Is for the protection of the distressed, not 
to hurt the innocent 

65 Whose weapon was for the protection of the distressed. 
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Ibid. I, p. 246 (Fig. 46.) 
recalls the line of Kalidasa 

*th sqcftgfenpnfiT asr < Q«ite ; < u ftftdW 8T 

Raghu. II, 25. 



Fig. 46. I 


There is no doubt a suggestion in the line of the 
Allahabad inscription wherein Harisena describes 
Samudragupta as 

C. Inscr. Ind. Ill, p. 8, (Fig. 47.) 

of Kalidasa’s line 



: gmts^iwi at to 60 

Raghu. XVI, 82. 


31-u 2 O' * "’J " ^ b Q 

Fig. 47. 

66 Whoso fame was rich by upraising tho frightened, blind 
and lowly. 

67 DayB numbering three times seven were passed by that 
king capable of upraising the lowly. 

68 Who was mortal only in so far as it pertained to the 
performance of normal worldly functions. 

69 I know you to be another image, known as a son of 
Visnu, w ho was mortal only for the performance of certain 
functions. 

K—4 
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though the belief 


can well be brought in also ; but the construction 
of the wording and the sense brought out reveal 
the influence of the great poet. 

The ambition of the king is not only to be 
a lord of earth but also of heaven. He earns life 
in heaven as almost an equal of Indra by his own 
good deeds like the performance of the Rajasuya 
and Aivamedha sacrifices. The coins of the 
Guptas abound in the legends recording this feat 



Fig. 48. Lcgond on right partially lost 

sprint filter [fijrft] 

Legend on left 
Beneath left arm of figure 

S3? 

70 'Without being of the cesenco of Vlgiju one cannot be 
king. 
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of the king, JIn the archer type of Samudragupta’s 
coins it is 

wufcrr-tf fafosr anjfa 71 

Oat. Ind. Coins : Gupta, p. 6, (Fig. 48.) 

The legend on the Chattra type of coins of 
Candragupta II, is 

Wfowfasr foCTiftan" Ibid. p. 35. 

.-On Kumaragupta’s swordsman type of coin it 

reads 

ft* Ibid. p. 67. 

though other forms of the legends are found in the 
archer, horseman and other types 

SRrcgtf fKk wifa 74 Ibid. 'p. 61. 

Ibid. p. 71 etc. 

The Mandasor inscription of YaSodharman has a 
noble verse 

^ 3$dM*RTFfr: | 

71 Having conquored the earth without an opponent, he 
wins heaven by hla good deeds. 

72 Vikramadltya having conquered the earth wins keavon 
by good deeds. 

73 Kuin&t-agupta having conquered tho earth wins heavon 
by good deeds. 

74 King Kumaragupta, after conquering the earth, wing 
heaven. 

76 King Kumaragupta, unconquerod and victorious, wine 

*"“■ 35277 
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• s nft ft ar ii 78 

0. Inscr. Ind. Ill, p. 147. 

The line 

& g?rdtqrten: snftff:" (Fig. 49.) 
suggesting the path on high to his own fame to 
reach heaven earned by his good deeds is more 



telling ; and. all these have a common source in 
KSlidrisa 

ateFml w ifntawl 18 

Raghu. XVIII, 22. 
answers the version referring to the attainment 
of heaven by g$<T 70 the same word being used 
gsdtaifeii: 81 etc. in coins and inscrip¬ 
tions. The other line of Kalidasa with the same 
idea 

76 Ab IX to measure tho heights of heuven abovo, or to count 
tbo galaxy of luminous objects, or to show tbe path on high 
to hoaven to his own fame acquired by his good deeds, thiB 
pillar, lasting till tho end of tho neon, has been sot up by Sri 
.Yafiodhnrman whoso Ann bolt-llko arm Is lovely llko a column. 

77 To show tho path on high to hoaven to his own fame 
acquired by his own good deeds. 

78 When ho went to heaven obtained by good deeds. 

79 & 80 Good deeds. 

83 Won by good deed*.. . . i 
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%s^r ; qffiu r wte 8a 

Raghu. XVin, 3. 
has the word fftffa: 83 which is also repeated in coin 
legends as the Kaca type of Samudragupta’s coins 
that show the reading 

Rtf 

Cat. Ind. Coins: Gupta, p. 15. 

Many other happy expressions of Kalidasa, 
short but suggestive of might and nobility in 
Royalty, have their echoes in inscriptions 

fSnftv* Raghu. XVIII, 29, Ibid. VI, 

74 and gawp*" Ibid. XVI, 37, or Wg 88 
Ibid. II, 33; XIV, 7 

aro suggestive of high importance. We find these 
repeated in inscriptions. The term 5^3“ occurs 
in the Srlrangam plates of Mummatji NSyaka 

Epigraph. Ind. XIV, p. 90. 
The term gam 01 S. Ind. Inscr. I, p. 17 (Fig. 50.) 
is found among the numerous gracefully worded 
Pallava Royal birudas in the Kailas anStha temple. 
This series of birudas owes much to Kalidasa and 

82 Tho son of KumudvaU climbed to heaven, won by his acts 
pure like tho lily. 

83 Acts. 

84 Having won the earth, Kfica wins heaven by his excellent 
•acts. 

85 Chaplet of the family. 

86 Light of the family. 

87, 88, 89 & 91 Banner of the family. 

SO One named Kdna was a banner of the family. 
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Fig. 50. 53W 

many of his lovely phrases are here repeated as 
Royal birudas. 

S. Ind. Inscr. I p. 17 (Fig. 51). 
is from the line of Raghuvamfia 

*jn«i 

Raghu, VI. 71. 



Fig. 51. 3vrfe: 

The next biruda 

S. Ind. Inscr. I p. 17 (Fig. 52). 
is clearly from the line of Kalidasa 

Raghu. XIV, 73, 

®ith just the word qq 53 omitted as it cannot make 
any sense here in the case of the Pallava king 
whose vanquished enemies had no heaven or Hades 

92 Of lofty aspirations. 

93 Whence the kings of north Kosala of lofty aspirations- 
bear the praiseworthy title K&kustha. 

94 Rid of thorns. 

95 Though he has removed the thorn of the three worlds, 
is true to his promises and modest. 

96 Three. 
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Fig. 52. tft ^icWAd^: 

to torment like the foe of Rama. Another eulogis¬ 
tic epithet for the Pallava monarch in this series is 
S. lnd. Inacr. I p. 17 (Fig. 53.) 

and elsewhere tptffa 08 Ibid. p. 24. 

Both trace their sourco to the Raghuvam£a, the 
former to the lines 

Fig. 53. 

* R:®° 

Raghu. Ill, 31, 

and erohr 

Ibid. XII, 97, 

and the latter to 

Ibid. XVIII, 4. 

97 Tho only bowman. 

98 Tho only hero. 

99 H1b father was not only the only sole sovereign on earth 
but was also tho only bowman. 

100 That only bowman applied an unfailing arrow .to his bow 
to shoot him. 

1 Thai only hero with arms long like tho bolt of a city-gato 
enjoyed tho earth on which was raised only a single umbrella. 
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i 


The line of J Kalidasa 

RHfa&TMftsRT fptf $ 5 $ 8 WI^ a 

Ibid. XVI, 81. 

is the inspirer of the Pallava biruda ^TcWR 3 

S. Ind. Insor. I p. 16 (Fig. 54.) 

of this series, though the order of the words in the 
compound is here reversed. The same form is, 
however, adopted in the Dewal pra^asti of Lalla 




Fig. 54. OTdW: 

Epigraph. Ind. I p. 78. 
Another tfbraRT* S. Ind. Inscr. I p. 16 (Fig. 55.) 
is clearly from 

*ftq*5Ri&Tg3h R Raghu. I, 16, 

the epithets of the qualities being applied to the 
very abode of those qualities, the king. The term 
smftsrift 7 S. Ind. Inscr. I p. 17 (Fig. 56.) 

2 Bowing to tliat anointed king with his head erect though 
it was with his souse of dignity, Kurauda spoke. 

3 High in his sense of dignity. 

4 Follower of the right path, pure, firm in thought, high 
in his sense of dignity and of right morals. 

6 Terrible and pleasant 

6 By his kingly qualities both terrible and pleasant be was 
to h!s followers.... 

7 Righteous conqueror. 
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found among these birudas is from the description 
of Raghu as the righteous conqueror of the world 



Fig 55. tft 

(M * 3 II 8 Raghu. IV, 43. 

Fig. 56. 

The term <rfcw° used repeatedly by K5lid5sa with 
its significant meaning stressed has been adopted 
as the Pallava biruda in this list. The lines 

'rfcril m Ibid. VI, 21. 

and ar: WT ft 7?$«: qfcrT: 11 Ibid. XV, 7. 
are thus the precursors of the biruda «rc?ro M 

S. Ind. Insor. I p. 18 (Fig. 57). 

on the walls of the Kailasanatha temple at 
Conjeevaram. Another of the birudas is 
qrrcsreffe 18 Ibid. p. 18 (Fig. 58.) 

8 That king, a righteous conqueror, took only the Prosperity 
and not tho kingdom of the king of Mabondra who was 
captured and again released by him. 

9 & 32 The consumer of enemies. 

10 A king appropriately called Parantapa who was clever In 
pleasing his subjects. 

11 Any one among tho Raghus, consumer of enemies.... 

33 Whose sight was scientific knowledge. 
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which is a very short resume of Kalidasa’s line 

3 «m^r Raghu. IV, 13, 



Fig. 58. 

The Banskhera copper plate of Harsvardhana 
describes the king Rajyavardhana as 

Epigraph. Ind. IV, p. 210. 

This is reminiscent of the line of Kalidasa 

Raghu V, 14. 


A battle scene 

The Kuram grant of the Pallava king 
Parame&varavarman has one of the most graphic 
descriptions of a battle scene in epigraphical liter¬ 
ature (Fig. 59). The battle described is dkarma- 

14 He was endowed with sight only by his scientific know¬ 
ledge which saw the purpose of even minute things. 

15 Who excelled the character of earlier kings. 

16 Devotion towards the adorable is your family trait; but 
In this you excel those that preceded you. 
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fjfpB *•» Q«c^_e jcJ ’c&3/ a ^ 5 c3tI^' r ^ 

«j«i «£> j °^9^§ o ^ f 2«% 2 » 1 °' z o vc ' 0 

a- D t*iai^ e ^ e ‘ 5zi,i ^ r in A 

y f ff 

*fif v^-^3M. ■ • - ■ 

fcj cjma«)«<~^U^ 1 S^pft|{ 

3»»JS ’ • 

sfsscai!" t -'r , ^" ,o i~’*3'aen.e§®3 c *. 

< ^■ 41J $.§!fl®vj 8<o«*J ^5Jil % a <i‘ / c3 w «n c '(C) 
Fig. 59. 

qaOTrf^m 

8T%5^rohT% 5ffg? ^... 

BRt?TO5iwnfowft«i5^ 
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yuddha or righteous warfare of which an excellent 
word picture is given by Kalidasa in his verse 
ifa: 'T^rfer I 

®r^rr *T3TFnwrm?^«i gewflsfo: anp n 17 

Raghu. VII, 37 

and which has a permanent record for ocular app- 


fas - 1 


1# 


FZ Si 


Fig. 60. 


17 Tho foot-soldier attacked a foot-soldier, the chariot-soldier 
one in chariot, the cavalry-man one mounted on horse, tho 
soldier on elephant another on elephant, equally matched in the 
opponents there was the battle. 
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reciation in the sculptural presentation of the theme 
by the gifted artists of the marble rail of the 
Amaravati stupa (Fig. 60.) Though damaged there 
is yet enough left in the carving to suggest what 
a noble artistic presentation it is of this beauti¬ 
fully described affray. Though all individual lines 
in the inscription and KfdidSsa's verses cannot 
bo made to tally in toto the indebtedness of the 
former to the latter is clear and there can be 
no doubt about the source of inspiration. The 
verses 4 . 

3Wlfai: Ms | 

talfta: II 18 

Ibid. VII, 39. 

Ibid. VII, 42, 

Ibid. VII, 60. 

and 

Ibid. VII, 42. 

may be seen in the lines of the inscription 

18 Raised in battlo by the horses, thickened by tho wheels 
of many chariots, spread about by tho flapping ears of elephants, 
tho dust hid tho sun ns with a cloth. 

19 To tho darkness that increased hiding tho range of vision 
on tho battlefield. 

20 Like the earlier part of the day (morning) obscured with 
mist by the sun only partially lit. 

21 Issuing from horses, elephants and soldiers wounded with, 

weapons. . M . . « ; 
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8ndPf<Wlft II 91 

S. Ind. Insor. I, p. 148 (Fig. 59.) 

K5lidS9a’a lines 

l^WWr«nW: aB Raghu. VII, 38. 

Ibid. VII, 41. 


irtjgnt WMl^cs I 

3flRmfiV TOfajgfon ftfon: wrcltafar II “ 

Ibid. VII, 48. 

“have faint echoes in the next two lines of the 
inscription 

S. Ind. Inscr. I, p. 148 (Fig. 59.) 
the ideas of battle din, sword drawn from the 
sheath Wtffaferer 97 and elephants discharging 

22 When the disc of the* thousand-rayed sun wna led to 
assumo the appearance of the lunar disc by tho mist of duet 
raised by tho stampede of countless troops of soldlors, horSM 
and ©lophnnts. 

23 When the martial musical lnatrumcnta wore resounding, 
voices wore inaudtblo. 

24 In that thick dust distinguishing ones own mon from the 
enemy wna by the utterances of tho nnmea of their ovorlords. 

25 Tho frightened olephanta put out by the spray from tholr 
trunks the Are that flashed as tho unsheathed aworda of dying 
accoutred warriors foil on their tusks. 

26 Like an untimely downpour terrible with tho nolso of 
thunder in tho sound of drums, with lightning flashes in tho 
unsheathed swords, with clouds in tho marching elephants. 

27 Unsheathed sword. 


4 
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water like clouds being equally present in both. 
The lines of the inscription 


S. Inscr. I. p. 149 (Fig. 59.) 
reminds us of Kalidasa’s verse 

•rfa: qtfTft i 

*Ptrr n 39 

Eaghu. VII, 37. 

The lines 

Ibid. XI, 20. 

and Ibid. VII, 42. 

may be seen in the inscriptional line 


28 In which horse-soldier troops werq connected by their 
swords which cut ono anothers’ heads; considering one another 
as equal or unpraiseworthy. 

29 See f. n. 17 on p. 60 for the English rendering of this 


80 Smeared with blood as with sandal paste. 

81 The torrent of blood issuing from horses, elephants, and 
heroes struck with weapons was as the ruddy sun at dawn. 

32 With the ground smeared thick with saffron as it were 
hy the blood mixed with musk. 

33 In which the goddess of Success was made to dangle as 
it were in a doubt regarding success or defeat of tho one or 
the other. 
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suggesis two verses of Kalidasa 

Raghu. VII, 54 

and | 

|| 85 Ibid. XII 93, 

The line 

S. Ind. Inscr. I, p. 149 (Fig. 59.) 
can be seen in Kalidasa's verse 

Raghu. VII, 58. 

Two other verses of his 

^ «Tl ^: 38 

Ibid. VII, 49. 
and 

Ibid. Vll, 51. 

St The two forces attained success or suffered defeat one 
from the other Inconsistently. 

35 Like a wall between a pair of elephants In rut, the 
goddess of Success was common to both by the fluctuation of 
might. 

36 With raised club-llke hands carrying weapons, with eyes 
bloodshot and lips bitten In frenzy. 

87 Whose Ups were blood-red being bitten with fury, and 
who wore a frown with clear-marked vertical lines of knit 
brows. 

38 The battlefield shone like the drlnklng-room of Death 
with a stream of bloody wine. 

39 With a divine nymph clinging to his loft he saw his 
headless trunk dancing on the battlefield. 
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at once como to to our mind as wo read two other 
lines of the inscription 



S. Ind. Insor. I. p. 129 (Fig. 59.) 
and 

Ibid. I, p. 129 (Fig. 59.) 

The phrase as already noted {see 

above p. 23) occurs even in the Aihole inscription. 

In tlio sculptural representation of the battle 
scene there is not only the equal fight of equal 
ranks 

gwrafosfa -4>xfT pfl* 3 Raghu. VII, 37. 

but also such portrayals as tho fdlclha warrior 
posture of tho archer in chariot reminding one of 

*g:a¥.qT ft»faw»rc: 4 * 

Ibid. Ill, 52. 

and fight of warriors deprived of their vehicles 
and woapons with just the resources at their dis¬ 
posal as described in tho verse 

40 With KflfnitWM, Itflksasos and PMScnfl singing, Intoxi¬ 
cated by draughts of bloody wiue. 

41 With headless trunks of enemies fearfully dunclug keeping 
time and in tune with It. 

42 Dancing headless trunk. . , 

43 There was a battle with opponents equally matched. 

44 He stood a picture of Siva with his noble form extremely 
beautiful in the &ll(jh& posture In which he stood. 

K—5 
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cri^g I 

^sqm«a?Rf mng^f *$1 fortftal |( 45 

Ibid. VII, 52. 

Other thoughts of Kal\dasa in inscriptions 

Kalidasa has a beautiful simile in his 
description of DaSaratha in his old age where he 
compares the emperor who has enjoyed the 
pleasures of life and approached the very end of 
his term of life to a lamp flame at dawn near the 
very end of the wick after its full feed of oil. 
Kiolhorn has pointed (Ind. Antiq. XX, p. 190) 
that this striking verse from the Raghuvam§a 

s fril W hft II “ Ibid. XU, 1. 
has an epigraphical version in «the verse of the 
Bodhgaya inscription of Mahanaman 

C. Inscr. Ind. Ill, p. 276 (Fig. 61). 

45 'By the death of tlieir charioteers each one in an opposing 
pair was rendered both charioteer and chariot-lighter in one; 
with their horses dead they struck each other with clubs, and * 
when their weapons wore broken they pounded each other with 
their arms. 

46 Having enjoyed the lave for pleasures, reaching the end 
of his career and with his end approaching, he was like the lamp 
flame at dawn that had sucked the oil, reached the tip of the 
wick and was about to get extinguished. 

47 With no more lovo for pleasures, with ignorance removed 
and free from attachment, like a lamp with oil exhausted, 
whose burning wick had removed darkness. 
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Fig. 61. tflftfoTOT: 

The emperor Raghu. with all his treasures 
given away in the Rajaefiya sacrifice is oompared 
by Kalidasa to the waning moon with his ambro- 
siacal digits all spent in feeding the gods and 
hence far more praiseworthy than the waxing 
lunar disc in all its glory. This idea embodied in 
the verse 

{writ drafts I 

trqkteq II 13 

Raghu. V, 

is utilised in the KarhSijl plates of Kpjna III 

^ w w^pi 40 

Epigraph. Ind. IV, p. 281 (Fig. 62.) 

where the special glory of the crescent moon chosen 
by Siva as ornament for his head is explained. 

48 It la but right that being tlio aolo sovereign you yot 
display poverty born of your llborallty In tho saorlflco; tho 
diminution of tho digits of the moon drunk by tho gods In*tho 
dark fortnight 1b more prnlBoworthy than their Increase. 

49 Whose (moon’s) digit 1b borne by Sambhu on his head 
certainly becauso of his appreciation of merit, ob he 1 b 
beautiful In his diminution caused by his offer of Ills person 
for the gratification of all the gods without exception. 
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? ims 


Fig. 62. 



form: Rm spifitawr ^ ^n^rr n 


Kalidasa’s description of people singing the 
glory of the king narrating tales of lus deeds 
from his boyhood even as they guarded their crop¬ 
laden fields 

II 60 Raghu. IV, 20. 


is clearly a model for the verse of the Bhitarl pillar 
inscription of Skandagupta 


g* qftgfoiw n^: 61 


C. Inscr. Ind. Ill, p. 54 (Fig. 63.)- 


GQQfy u?^f ju? n 

Fig. 63. ga 

ftfit frftr qft$?Rf*nc 

50 Seated in tho shade of sugarcanes, the women guarding, 
paddy-flelds sang that king’s praise bom of excellent qualities 
beginning with stories of his childhood. 

51 The iramaculnto story of that prince with spotless fume 
beginning with his childhood is sung by joyous men in every 
quarter. 
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The stream of noisy elements composing 
Kura's army and his followers in the valleys of 
the Vindhyas described by Kalidasa in the verse 
ffaft m %?n firfaw | 

we ^ || M 

Raghu. XVI, 31. 


has a resume in the similar but shorter description 
in the Mandasor inscription 
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C. laser. Ind. Ill, p. 153 (Fig. 64.) 


Fig. 64. 


The line describing the ocean 




Ibid. p. 75 (Fig. 65.) 
in the Gahgdhar inscription of ViSvavarman at 


62 Seeking a way through the dales of the Vindhya slopes 
and branching off in different groups that army made a 
tremendous noise causing echoes in the mouths of caves like the 
river Revft. 

63 With his armies, full of raised banners and elephants in 
full rut breaking Lodhra trees with their trunks, and causing 
the caves of the Vindhya mountain to resound with their noise 
In the forest track. 

64 With terrified crocodiles and alligators darting up, gar¬ 
lands of dashing foam, and long arms of mighty waves caused 
by furious wind. 
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once suggests fragments of th# idea of three or 
four venes of KSlidasa just in one, 

Raghu. XVI, n 

JTraiR^: 

Ibid. XIII, 11 

q yumwft qfr 

Ibid. XIII. Z. 
and 

^ **F<i p 80 

Ibid. XIII, 63. 

Fig. 65. wwMi qwfcswrS: H w 

The first line of another noteworthy verse from 
the same canto of RaghuvamSa describing 
Padmanabha resting on the waters of the ocean 
even as the first Creator born of his navel lotus 
sang his praises 


55 From that, as from the ocean when It was churnod, with 
crocodiles darting up, arose. 

56 Look at the foam of the ocean divided into two halves by 
elephant-crocodiles (sea-monstors) darting up in haste. 

57 O Valdehi! Look at tho foamy ocean divided up to the 
Malaya mountain by my bridge. 

58 Appears to embrace me as it were with her wave-hand a 
Jaden with cool breeze even as I am far away. 
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sra%f tn*n I 

w*j II “ 

Ibid. XIII, 6. 

is repeated in the first invocatory verse of the 
Udayendiram plates of Haatimalla 

5PRTT SRljct: I 

qsnfttf flwfa: *<W v»“ 

S. Ind. Inscr. II, p. 382 (Fig. 66.) 

^pn^‘Oiijc>sv] s Db a ' ,7n v^3 L i> 

Fig. 66. wmi sn$: 

a‘4»i«nh^pTlfh 

f^wfef«nw: m ii 

Here the single sentence of Kalidasa is split into 
two in the inscription and the Vedic utterances of 
Brahma in praise of ihe Supreme Being are spoken 
of separately as revealing his glory. 

69 The Lord, accustomed to sloep after tho deluge, sleeps 
on this ocean after destroying the worlds, praised by the first 
Creator seated on the lotus Issuing from his navel. 

60 May that Srldhara the lord of tho universo half of whose 
body was taken up by the eight-bodlcd Siva, the one born of 
whoso navel lotus Is the cause of the worlds, and whoso glory 
la explained by the first utterances of Brahma (l.e. Veda). 
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The pale light of the moon at dawn is 
described by the author of the Orissa copper plate 
of Yidyadharabhanja in the identical words of 
Kalidasa as pointed out by Kielhorn as may be 
seen by comparing the inscriptional line 

Epigraph. Ind. IX, p. 275 (Fig. 67). 

■with 

stfpftP Raghu. V, 74. 



Fig. 67. 


The verse of Kalidasa describing the progenitor 
of tho Eaghus 

9^1 tit M'flfawlH, | 

il 03 Ibid. I, 11. 

has been a favourite with many composers of 
inscriptions giving Royal genealogies, who have 
used this as a simile while speaking of the 
progenitors of each dynasty 

61 Tho digit of the moon with tho brightness of its rays all 
around dimmed. 

62 Lamps with the brightness of their rays nil round 
dimmed. 

63 Tho first of the monarchs was called Manu, son of the 
sun, and honoured by mon, Just as the syllable Om is tho first 
syllable of the Vedas. 
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' T ?: 14 


C. Inscr. Ind. Ill, p. 224 (Fig. 68,) 


from the Nagarjuni cave inscription of Ananta- 
varman has already been pointed out by Kielhorn 


Fig. 68. 

as following the verse of Kalidasa. In the 
KailaaanRtha temple at Conjeevaram there is an 
inscription a line of which has an exactly similar 
echo 

S. Ind. Inscr. I, p. 12 (Fig. 69.) 



Fig. 69. qrfcWTT irgf*? 

64 There was a king Yajfiavarman, prosperous, of easy gait 
like that of a noble elephant, who was a teacher of the duties 
of a Ksatriya like Manu of all the kings. 

65 The first among heroic monarchs like Manu was the 
progenitor of this line of conquerors. 
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It may be noted that 
•FWTO 

is also a happy expression after Kalidasa’s 
to 
in 

m J ^ 68 

Raghu. II, 64. 

This inscription contains thoughts of Kalidasa 
in some other verses as well 

^°r tfrerc* aoTcTu^«f! gw<n | 

OTf II 60 

S. Ind. Inscr. I, p. 13 (Fig. 70). 

is one of these and recalls the verso 

fsfajg^iro i^r:«jf5r^in(»r?THr *r | 

ffan yfa 4ft: tf: || 70 

_ Raghu. Ill, 10 . 

C6 Progenitor of tho lino. 

87 Progenitor of the line. 

68 Ho asked a son by his wife Sudak^lni who would be the 
progenitor of hla line and of lmmenso fame. 

69 This temple of Horn (Siva) white Uko Siva's daughter 
and exceedingly noblo and wonderful, has been erected as befits 
his fame by this king who enjoys the wholo earth, won by 
policy and power, rid of enemlos and with kings subduod. 

70 That noble king performed In due order tho ceremonies 
beginning with Purasavana as befitted his love for his beloved 
queen, the nobility of his heart, tho wealth of the ends of the 
quarters won by his arm prowess, and his bravery. 
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X 


JQ 


oil ^ 

& ypf^ 


Fig. 70. 



g^RTT 

wildidfifai 



The last quarter of the inicriptional verse recalls 
the verse from the MeghadQta 

U^ft^r: aftfoSni wkwp:* 1 Meglia. I, 58. 
Another line from the Meghaduta 

^wrofesro: awT^r:” Ibid. II, 1. 

is echoed in another verse from the same inscrip¬ 
tion 

71 Like the loud laughter of three-eyed Siva heaped up every 
day. 

72 Your height matched by mansions whose tops lick the 
clouds as it were. 
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sH* ’ll 

r^Pf5 ^ «fiwR W*: 73 

S. Ind. Inscr. I, p. 13 (Fig. 71.) 







W vT^T'TR TTff: II 

In another Pallava cave inscription from Trichi- 
nopoly the idea is repeated in the line 

atai 

JT33J|4l g'W 74 

Ibid. p. 30 (Fig. 72), 

73 May the bull-created Siva always assure his presence In 
the stone-built temple named after RaJasimheSvara, that robs 
Kailfiea of its glory, and whose top licks the clouds as it were. 

74 Being thus told lovingly by Hara, king Gupabhara, equal 
in fame to Manu in his rule, assigned this rock-temple with 
Its top licking the clouds as it were to him (Hara i.e. Siva). 
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Fig. 72. ?^ThKi qlsn 

niwFT 

Q°rvr^: 

* There are also more complete imitations of the 
same verse of Kalidasa. And as Blikler has shown 
it is interesting to compare 

ftgc*Rf sfe-urfon: *itan: 

to MftW: I! T3 

Megha. II, I. 


with 



75 Where (In Alakfi) the mansion* can very well compare 
with you In evory respect, os they lrnve benutlCul damsels to 
match your lightning, murals to match your rainbow, drums 
sounded for music your deep rumbling note, gera-declied floors 
to match your water-laden form, and tops licking the clouds an 
It wore to match your height. 


76 Where houses with waving flags, lovely damsels, extremely 
white and quite lofty exactly compare with gatherings of white 
clouds with lightning and variegated hue. 
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C. Inscr Ind. Ill, p. 81 (Fig. 73). 
of the Mandasor inscription of KumSragupta and 
Bandhuvarman. 


Fig. 73. q*wl4W<3W ^ 4 r ^ %fgT 

gpi'mHifif J 2^r ^ II foros# 
fllrofonft =*rR?F*n*nfo 

f^y^wfar vJte^^^cFTCTtfSniTft || 

Here the epithet &3raRtaT!ifc[?Tifjr 78 is clearly from 
Valmlki’s lines 


77 Other houses with high tops like the peaks of the 
Kail&sa mountain, with long terrace pavilions and balustrades, 
resounding with musical notes, decorated with murals, and 
beautiful with plantain groves waving in the wind. 

78 With high tops like the peaks of the Kailftsa mountain. 
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Rama. V, 2, 23; II, 3, 32. 
Another verse from the early Kadamba inscription 
of Kakusthavarman 

to stoirt tftorcft ^ ^ ii 80 
Epigraph. Ind. VIII, p. 33 (Fig. 74). 
echoes not only the ideas of the verse from the 
Meghadfita but also more that of another from 
Raghuvamfia 

*35*^3 I 

Raghu. XIX, 50. 



Fig. 74. 

5 Z^3 II 

79 Llko tho Kailiisa peak, rubbing tho sky as It wore. 

80 Tho Lady of Fortuno, with fortltudo, sported for quite 
a long time in his mansions, rich with tho essence or different 
kinds of wenlth, with tho entrance towers filled with the aroma 
of the ichor of elephants In rut, and resounding with sweet 
musical notes. 

81 Every noxt succeeding festivity, by its excessive splen¬ 
dour, eclipsed the preceding rich festivity In the mansions of 
that passionate king surrounded by damsels resounding with 
the notes of musical drums. 
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The Meghaduta has other lines that have 
found themselves of use to the composers of 
inscriptions. The line describing the wealth of the 
high-souled as fruitful only by the removal of the 
distress of the distressed 

Megha. I, 53. 

has its inscriptional version in the line 

Epigraph. Ind. XIV, p. 160 (Fig. 75.) 

of the Naihati grant of Vallalasena. The month 
of Kartika is expressed by Kalidasa as that time of 

A51 r£C33\5AQ 

Fig. 75. ?RTi < 

the year when Visnu wakes from his serpent couch 
mrit i? snffTpm 84 Megha. II, 47. 

This is repeated in similar fashion in the Gahgdhiir 
inscription of Vi£vavarman 

C. Inscr. Ind. Ill, p. 75 (Fig, 76.). 

82 The purpose o t the wealth of the noble-minded is to 
remove the suffering of those In distress. 

83 The unexpected cloud whose purpose Is to remove the 
suffering of good ones In distress. 

84 My curse terminates when the horn-bow-bearer Vl§i?u. 
rises from his serpent-couch. 

85 When the sleep of Vi$pu, the destroyer of Madliu, comes, 
to a olose, at the time when lotus lakes bloom and stars are- 
clear. 
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8 *»**<! 

Fig. 76.* firsrszrm^ 

Tlio phrase ^utqivrr^Hf 3 in the line of the 
Meghaduta 

5WT: ^ Megha. I, 50. 

is frequently used in the Gupta and allied inscrip¬ 
tions. The line 

SPhft'fTOi 60 C. Inscr. Ind. Ill, p. 44 (Fig. 77). 

of the Bilsad pillar inscription of Kumaragupta 
and 

Ibid. p. 108 (Fig. 78). 

of the Majhgawam copper plate of Maharaja 
Hastin are only select examples. Kalidasa himself 



Fig. 77. 


Fig. 78. 

86 Tho flight of steps to heaven. 

87 Tho daughter of Jnhnu (GaAga), the flight of stops to 
heaven for the sons of king Sagnrn. 

88 Of the appearance of a flight of steps to heaven. 

89 Trying to help himself up the flight of steps to heaven. 

K—6 
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has elaborated this idea in his verse 


^WR^rfjR 90 

Raghu. Ill, 69. 

The line 

Epigraph. Ind. HI, p. 356 (Fig. 79) 
is clearly after the line from the Meghaduta 
^ ^TT 

teiRr. f&KW & Megha. I, 31. 


Fig. 79. 

*-T5TT ^ 5 : II 

f. |3 The single line of the Meghaduta summing up 
all.^he beauty of the yakshi who is described so 
meticulously by her lonely beloved one 

*TT W B.mm '*t?t: 03 Megha. II, 19. 

90 Desirous of climbing up to heaven at the end of his life, 
he prepared as It were a flight of steps. 

91 Where the fatigue of amorous damsels is removed by the 
breeze blowing all around and laden with the spray shooting 
up from the dashing high waves of the river MahAnadl. 

92 Where the brcezo of the river Sipra, pleasant to the 
limbs, removes the fatigue of amour of women like the 
impassioned lover asking sweetly for furthermore. 

93 Who appears there as the first creation of BrahmS in the 
matter of womenfolk. 
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is repeated in the line 

Epigraph. Ind. XIV, p. 71 (Fig. 80). 
of the Dandepalle copper plate of VijayabhGpati. 

Fig. 80. gffcrcn 

Two verses of Kalid&aa have helped the formation 
of the line from the inscription of MahendrapSla 
from Pehoa 

ddW $ *. 05 

Epigraph. Ind. I, p. 247 (Fig.-81). 
tho word being reminiscent of 

f^T^rpncres’' 7 Megha. 1, 1. 

and 

of the lino of the SSkuntalam 
«K5IPT^: W Sak. V, 12. 

Fig. 81. II 

04 Let It bo the first creation of Brahma. 

96 Like a tree with deop abndo and woighed down by Its 
fruit. 

96 Tree with deep Bhado. 

97 Having trees with deep shade. 

98 Weighed down by its fruit 

99 Trees are weighed down by tho presence of fruits. 
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Two other verses from the Sakuntalam 

Sak. II. 

snrcfcT ’rRciiH otw Ibid. V, 

and one from the Raghuvamfia 



Raghu. X, 


have much in common with the verse 


6 . 

7. 

5. 


Wwrtt w wnrfSr ate 

Epigraph. Ind. VIII, p. 33 (Fig. 82). 
of the Kadamba inscription of Kakusthavarman. 
Similarly a line of the verse from the Sakuntalam 



Fig. 82. Wiq3>F?T »te 

eulogising the selfless attitude of noble persons 
whose one aim is to help others even at the cost of 
their own comfort 

sg’sTfjrcfom: fasrct atofeih* 6ak. V, 5. 

100 Lot the door, gathered In horde undor tho shade of trass, 
continue to chew tho cud. 

1 IlemovoH the suffering of those socking relief by Ita shade.. 

2 Approachod him as travellers tormented by bout go to a 
tree affording shado. 

3 As herds of deer suffering from heat obtain reliof by 
entering a grove of trees and gladdening their minds by onjoying 
tho fihndo. 

4 Suffers for tho sako of tho world, unmindful of any 
personal happiness. 
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is found repeated in nearly the same form in the 
Mandasor inscription of YaSodharman 

^ ?r s 

0. Inscr. Ind. Ill, p. 154 (Fig. 83). 

Fig. 83. 

$ 

One of the Pallava .cave inscriptions from 
Trichinopoly reads 

spun f$i4 f4t{f« vrn^raR^u^r*i^:f$riw-q , «w ' f & OT$n fl 

S. Ind. Inscr. I, p. 30 (Fig. 84). 



Fig. 84. ysrr f$r4 ffafa 'TT^'fTTcH 

$cr 

<*UI_ 

6 Who for hlB master's sake bears the great burden even 
through difficult paths, unmindful of his personal happiness. In 
any great measure. 

6 With glva on his peak and bearing him as ho rested on 
him the lofty-headed nature of tho mountain was made purpose- 
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This is clearly after the verse of the Kumara- 
sambhava 

ii 7 

Kumar a. VII, 68. 


the term also being from Kalidasa 

himself 



Raghu. XVm, 16. 


The line from the invocatory verse of the 
MalavikSgnimitra 


*r: 'R^rra^rT 10 

Malavika. I, 1. 

has its echo in the Haraha inscription of ISana- 
varman where it reads 


Epigraph. Ind. XIV, p. 115 (Fig, 85). 

From the lament of Rati in the Kumarasambhava 
the idea 


7 0 friend! The king of the mountains, having fortunatelj- 
oblained this coveted connection with Kvara, will bear still 
more aloft hla head already raised in supporting the earth. 

8 Lofty-headed nature. 

9 Outshone the Pfiriy&tra mountain by his lofty-headed 
nature. 

10 Who, though possessing a body In which is Included his 
beloved one, Is yet far boyond the ascetics whose minds are 
turned away from worldly objects. 

11 Though half his body was occupied by his wife, Cupid 
found up place in hlB heart 
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Kumara. IV, 5. 

Fig. 85. 

has been utilised in the Junagadh inscription of 
Skandagupta where it is elaborated into the verse 

cTFT *p): | 

U ^ ^Ic^br a»«lP«fc.Hi || 13 

C. Inscr. Ind. Ill, p. 60 (Fig. 86). 


Fig. 86. mg 

The verse of the Kumarasambhava describing 
Siva’s burning of Kama has also been cleverly 
adapted for inscriptional use and 

*wrf?r«fo%^n cHvkto: w 

Epigraph. Ind. XIX, p. 297 (Fig. 87). 


12 That body of yours which by Its extraordinary splendour 
served as a model to all fashionable youths 

13 In the whole world there was none who could be 
compared to him in the noble qualities he possessed; he alone 
was the ideal of comparison to all men possessing every noble 
quality. 

14 Surely like the fire born of the eye of Bhava his fire of 
anger burnt the forces of his enemies. 
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is obviously suggestive of its source 

Kumara. Ill, 72. 

■Klflaqiffl Sl*Kfl«r3r«'W? 3? ?<ST<U 

Fig. 87. ^ | 

Even in far off Cambodia Kalidasa's thought 
has had its influence in inscriptions. As pointed 
out by Kielhorn (Epigraph. Ind. VI, p. 4 n. 1.) the 
verses 

nMfidctati: | 

wfa srarqt * || 18 

and 

^ II 17 

are strongly after the verses of Kalidasa 
fcrt zffroTwt | 

WWI «n*8*n: srari D 18 

Raghu. IV, 49. 

15 So soon the flro born of the eye of Bbava reduced Cupid 
to ashes. 

16 His was the effulgont power unbearable to the enemies, 
not even that of the sun. ns he came along in spring with hia 
power unobscured by opposing elements. 

17 The dust raised by whose armies served the purpose of 
face-powder on the cheeks of the enemy-women though they had 
abandoned ornaments. 

18 The effulgence of even the sun diminishes In the southern 
quarter; but it is in that very quarter that the Pahj^yas wero 
unable to bear the might of Raghu. 
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Many other expressions of Kalidasa have been 
incorporated in inscriptions. The term teurfo; 90 
occurring in the verse 

Ibid. II, 35. 

occurs in the Ka$akudi plates of Nandivannan 

&AW\k: sgsmraft:* 

S. Ind. Inscr. II, p. 346 (Fig. 88). 

Fig. 88. ik&ftprfcc: 

A line from another Pallava inscription 

Wr ^ wr wqww i” 

Pallava Antiq. p. 12 (Fig. 89). 
is reminiscent of Kalidasa's line 


Raghu. II, 50. 


19 The dust produced by the army was made the substitute 
of face-powder on the forelocks of the Kerala women who 
abandoned jewels in fear. 

20 White as the mountain Kall&sa. 

21 Of Siva desirous of mounting bis bull white as the 
mountain Kailfisa. 


22 White as the mountain Kailhsa and with a waist cord 
composed of a huge snake. 

23 The performer of many a series of auspicious acts. 

24 Hence, take proper care of this effulgent body of yours 
which enjoys many a series of auspicious things. 
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i&W m iY 9 ' 

Fig. 89. mt * wrwiwwt 
The phrase m: # in 

aft m'. w xfcrfm W* 

0. Inscr. Ind. Ill, p. 222 (Fig. 90)* 


from the Barabar cave inscription of Anantavarman 
reminds us of the line of KSlidasa 

Raghu. VII, 63- 


Fig. 90. ^ ^ 

The term jpr:« in the line of the Sakuntalam 

Sak. IV, 4. 

is unconcioualy repeated In the Pallava inscription 
of the Atiranacan^eSvara temple at Saluvan- 
kuppam 

wnr ^ gq: so . S. Ind. Inscr. I, pp. 7, 8. 

2G His own fame Incarnate. 

26 As it were his own fame incarnnto prepared with Joy. 

27 Hence that unrivalled hero appealed to bo drinking hia 
own fame incarnato, won by his own arm prowess. 

28 For the wolfaro of the world. 

29 Bearing for tho welfare of the world. 

30 Temple for the welfare of the world. 
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The term in Kalidasa's verse 

qqtwRcUif* 

Raghu. VIII, 57* 

finds itself again in the Ka&ikudi plate of Nandi- 
varman Pal lava 

•fawn uvf* TR^tg 311 

S. Ind. Inecr. II, p. 347 (Fig. 91). 


Fig. 91. 
The line 


C. Inscr. Ind. Ill, p. 146 (Fig. 92). 

of the Mandasor inscription cannot but remind us 
of the idea so often occurring in Kalidasa’s poetry 

Raghu. XVIII, 48. 


wnw^riWT^fj^f 88 Ibid. XVI, 84 

5 g^M'‘Wicr? 7 £ak. Ill, 10. 

81 Bod of tonder shoots. 

82 That body of youra which would oxpcrlenco pain oven 
whoa placed on a bod of tonilor Bhootn. 

83 Thon Sri Poltava on a bed of tender shoots. 

81 Forearm marked with the wound caused by tho tough 


bow-string. 

36 Marked with tho wound caused by tho strung bow-string. 

36 With tho permanent mark of a streak caused by tho 
wound of bow-string. 

87 Often (tho golden armlot Is pushed up) from tho wrist 
where It Is not totally detached from the mark of tho wound 
caused by the bow-string. 
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and 

srsrftf ^ qMf ftwni 5fa 38 Ibid. I, 12- 

to mention just a few examples 

Fig. 92. «<!§ 

These are just bits of thought expressed wholly 
or partially in the original form, sometimes some¬ 
what modified as the poets of the inscriptions 
chose. But tlie greatest tribute paid to KfLlidBsa’s 
poetry by these later poets some of whom were 
capable of good poetry, is the use of his verses in 
toto. As already pointed out (see above p. 26.) 

occurs in the MahakQj^ inscription of Mangalefia. 
In the Hull inscription of the Western Cfilukya 
king Vikramaditya VI, Epigraph. Ind. XVIII, 
p. 197 (Fig. 93). the first verse of the Raghuvam$a 

?/'WWT dsffi'r WPtofaTfft I 
awa: fau'f ll 40 

Fig. 93. qHraftw «niPSafcpm«l 
wri: ^ ll 

38 You will know how my arm marked with tho wound 
caused by bow-string protects. 

39 See p. 25, f. n. 91 for this. 

40 Seo p. 1, f. n. 1 for this. 
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is repeated in toto as one of the invocatory verses. 
And in another inscription from Rajputana (Epi¬ 
graph. Ind. XI p. 65) the mangalaSloka of the 
Bakuntalam. 

S friTi: wfefwswir *tt fwir fiWR— 
flrurg: arfor-r: 

JW?r?33f*i^3 ((ttifiK'difcfw: H ' A 

s Ssk. I, 1 . 
finds a place as invocatory verse. 

These are among the Arthalarhkara figures of 
speech connected with sense. Even in the field of 
Sabdalarhkrira figures of speech connected with the 
play of words and their sounds, alliteration etc., 
Kalidasa's sweet diction has had its impress on 
later poets. 

g<T: ’Wal 

C. Inscr. Ind. Ill, p. 153, 154. 

from the Mandasor inscription of Ya£odharman are 
examples closely following Kalidasa's alliteration 
like _ 

41 May Jfla protect you provided U ho is with eight per- 
coptibla forms, the Aral creation of the croator (water), the 
recipient of duly offered aacrlAclal offerings (Are), tho tuicrl- 
flcler, tho two that determlno time (aan and moon), that which 
pervades the unlvorse having sound as its quality (sky), that 
which 1 b said to be the essential olemont composing nil beings 
(earth), and that by which all sentient beings live (air). 

42 A son was bom that brought forth fame. 

43 Dharmadoqa righteously .... 

. 44 This was made Krta aeon as it were. 
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crat m sii srm: iB 

Raghu. II, 30. 

5^: $*?rcfes*T: 18 Ibid. III,. 55. 

T. TTo^ gfa: 17 Ibid. I, 58. 

3j*r>M<0'it ^fctRsJta: 48 Ibid. VI, 74, etc. 

The whole of the ninth canto of the Raghuvamfia 
has alliteration in the fourth quarter of the verse. 
This should have always interested those who read 
his poetry which has ever been the highroad for 
entering the realm of Sanskrit literature, And an 
unconscious lisp of alliteration from one such verse 
of Kalidasa 

Ibid. IX, 44 

is found in the line of the Pehoa pra^asti of 
Mahendrapala 

Epigraph. Ind. I, p. 246 (Fig. 94.) 

45 Then that King of leonine gait and assurer of refuge 

(thought of) an arrow to (kill) the lion that deserved to be 
killed. , ; 

46 Tho prince valorous like Kumara .... 

47 The sage asked tho welfare in the kingdom of that sago 
from tho kingdom-hermitage. 

48 King Dlllpa, the lamp of his family. 

49 (Tho blossom) of the Tilaka tree (resembled) the patterns 
of pearls for the luxuriant locks of women. 

50 With the luxuriant locks of women straightened (i.e. no 
more curly). 
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Fig. 94. 

Thus it may be seen that the classical poets 
have largely had their influence on the poets -who 
composed the praSastis and charters; and the 
influence of the kavikulaguru, Kalidasa has been 
immense. As one reads the inscriptions, and the 
thoughts of Kalidasa or his expressions come to 
one’s mind, these echoes charm the literary and 
aesthetic spirit of the reader making him forgot 
for the moment the ancient scripts in which they 
are recorded, their varieties and dates, the material 
for record or the dynasty or the king responsible 
for them, in the joy of literary appreciation. This 
has however been the delight only of just a few 
epigraphists like Kielhorn and Biihler; and the 
purpose of this small study of mine in the foot¬ 
steps of these two ominent epigraphists steeped in 
Sanskrit literature will serve its purpose if it 
creates that interest in this field of work which 
isr as essential in epigraphy as the study of the 
historical value of inscriptions. 
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Haripepa, 49. 

Harpacarlta, 10, 11. 18. 

and Inscriptions, 11 . 
Hnrgavardhana, 45, 46, 58. 
Banskhera plates of, 46. 68. 


and Raghuvamfia, 92. 
Ikpvfllcus, 31, 32. 

SuunndH on, 31. 
Tiruvaiangatfu platen on, 32. 
Indian Antiquary, 8, 11, 26, 42, 
66 . 

Iudra, 9, 26, 27, 31, 32, 42, 43, 
46, 60. 

IndrapI, 42. 

IndravOJa III, DagtimiA plates, 
of, 17. 

Inscription, Naraslmha- 
vannon's, s 9. 
and Kftmayapa, 9. 

Inscription, RudradOman's, 4. 

and R/imfiyapa, 4. 

Inscription, Tojatapfila’s, 28. 

and Raghuvamfia, 28. 

Ifia, 93. 

Ifianavarmnn, Haraha Inscrip¬ 
tion of, 25, 86. 
and KRlldfisa, 25, 86. 
ffivara, 86. 

Jnhnu, 81. 

Janastli&na, 91. 

Jayunta, 26, 27. 

Jundgodh Inscription, Skandn- 
gupta’s, 87. 
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Kftcn coin, Samudragupta’s 53. 
Kadamba, 79, 84. 

Kudainbari, 10, 11, 36. 

KailAao, 17, 76, 78, 79, 89. 
Kakustha, 31, 32. 54. 
KatlAsanAtha temple, 7, 53, 73. 
Pallava blrudas in, and 
RAm&yapa, 7. 
and KAlidAsa, 7, 53. 54, 
65, 66. 67, 68. 
Kfikustkiivarman, TAlagunda 
Inscription of, 6, 79, 84. 
and RAmAyopa, 6. z 

and RagbuvamAa, 79, 84. 
and fiftkuntalam, 84. 

Kalacurl, Troilokyamalla, 
Rowah plates of, 13. 
and KAvyadarfia, 13. 
and Mukundam&lA, 13. 

Kali, 11, 26. 

KAUdftsa, 2, 17, 18. 19. 20. 21. 
22, 24. 25, 26, 27, 29. 36. 38. 
89. 40, 41, 42. 43. 44. 46, 47, 
49. 52. 53, 64. 66, 67. 68. 60. 
61, 62, 63. 64, 66. 67, 68. 69. 
70. 71, 72. 73. 74. 77. 80. 81. 
83, 86, 88, 89. 90, 91. 92, 93. 
94, 95. 

and Alhole Inscription. 17, 
18. 19. 20, 21, 22. 23, 24. 25. 
and KQram grant, 60, 61. 62, 
63, 64. 66, 66. 

KUrna, 87. 

KapIfiA, 20. 

KarhftcJ plates. Kbps's, 67. 

and RaghuvamAa, 67. 

Karla, 34. 


KarparAJa, SlhAwA inscription 
of, 41. 

and Raghuvam&O) 41. 
KArtavIrya, 28. 

KArtTka month, 80. 

KBMcodi plates, Nandi- 
varraan’s, 89, 91. 
and RaghuvamAa, 89, 91. 

K&Tcrl, 19. 

Kavlkuloguru, 95. 

K&vyOdar&o, 13, 16. 
and Rewah plates, 13. 
and Srlrangnm places, 16. 
Kerala women, 89. 

Klolhorn. Dr., 11, 18. 24. 42, 66. 
72. 88. 95. 

King, ambitions of, 60. 
Kinnaras, 2. 

KlrAtArJunlyn, 12. 20. 

and Alhole Inscription, 12, 20. 
Kopdodd* plates, DkarmorlljA’s 
86 . 

and RoghuvamAa, 36. 

Kosala, 64. 

Kropa, 14. 

Kr?pa III, KarhAd plates of, 67. 

and RaghuvnmAa, 67. 

Kfta, 93. * 

Kpatriya, 73. 

Kubera, 46, 4$. 

Kulafiekhara, 14. 

KumAra. 94. 

KumAragupta, archer type coin 
of. 61. 

Bilsad inscription of, 46. 
horseman type coin of, 61. 



100 


EPIGRAPHICAL ECHOES OF KALIDASA 


Mandasor inscription of, 78. 
swordsman typo coin of, 61 . 
Kumttrapaladova, Rewali plates 
of, 11. 

and Kfldambarl, 11. 
Kumarasambhava, 37, 8G, 

88 . 

Kumuda, 66. 

Kumudvatl, 63. 

KQna, 63. 

KupQla, 21. 

KQmm grant, Parainoflvma- 
varman’s, 29, 68. 
and Rnghuvoinda, 29, 60, 61 
62, 63, 64, 65. 66. 
battle sceno In, 68. 

Kufla, 69. 

KQi»mapda, 66. 

Lamp flamo and term of llfo, 
66 . 

LnAkft, 16, 31. 

Learning, goddess of, 38, 39. 
and Prosperity, goddess of, 
38. 

Lodhra trees, 69. 

Madhu, 80. 

Magndba, king of, 40, 41. 

Mfigha, 16. 

influence of, 15. 

Mahftk?atrapa Rudrndflman, 
Inscription of, 4. 
and Rfim&yapa, 4. 

MaliakQta inscription, Mabga- 
lcfia'a, 7, 8, 26, 92. 
and Rfim&yafla, 7, 8, 25. 
and K&lid5sa, 26, 26. 
Mahanadl, 82 . 


Maliendra, 67. 

Muhendrapaia, Pelioa inscrip¬ 
tion of, 83, 94. 
and MeghadQta, 83. 
and Raghuvuntfa, 94. 

87 » MAlavIkiignlmitra, 86. 

Maluya, 70. 

Mandara, 42. 

Mandasor inscription, Kumflra- 
gupta'a und Bandhu- 
vurnmn'B, 78. 
and MegbadQta, 78. 

Mandasor inscription, Yalta- 
dhnrman's, 17, 51, 69, 86, 
91, 93. 

and Ragbuvamflo, 62, 91. 
and Slkuntnlnm, 85, 91. 
MaAgnlnAlokn, 93. 

MaAgnleda, Mab&kOta Inscrip¬ 
tion of, 7, 8, 92. 
and Rttm&yaijn, 7, 8. 
Vi(jpuvnrdhann, nophow of, 8, 
Manu, 72, 73, 76. 

MatliurA, Inscription, Candra- 
gupta’s, 46. 

Mattepkd plates, Dflmodara- 
varraan's, 3. 
and Rftmftyaoa, 3, 4. 
Megb.adQta, 76, 77, 79, 80, 81, 
82. 

Moon, waning, praiseworthy, 

67. 

Mrcchakatika, 33. 

Mudraviiksasa, 17. 

Mukunda, 14. 

MukundamS.nl, 14. 
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MummaiJI Nftyaka, Srirangam 
platea of, 16, 46, 63. 
and K&Yy&darfta, 16. 
and Roghuvamto, 47, 63. 
Nftgftrjunl Inscription, Annnta- 
varmon'a, 73. 
nnd Raglmvam&i, 73. 

Nuikati grant, Valiaiasona’s 29, 


Pahlfldpur Inscription, SiAu- 
pfcla’s 44. 

and Rnghuvam&i, 44. 

Pallavn, 6, 7, A, 38, 41, 44, 63. 
54, 55. 66, 67, 68, 76, 86, 89. 
91. 

royal blrudas of, 53, 64, 66, 
6 G. 67. 


nnd Raghuvam6o, 29. 
nnd McghadQta, 80. 

Nandlvarumn, KoMkudl 
platoa of, 89, 91. 
nnd RaghuvnmAa, 89, 91. 

is’andivnrinnn, TnpiJnnUottnm 
platoa of, 38, 41. 
and RnghuvnmAa, 38, 41. 

Narnsimliavarman, I, KQram 
grant on, 29. 

■Nnrnslinhavarman, inscriptions 
of, at MnhfibalJpuram, 9. 
and RAinfiyapn, 9. 

Kflaik insoription, Balaalrl's 4. 
and Rkmayapa, 6. 

.NoduQJudayan, Velvikutfl grant 
of, 81 . 

and RughuvnmSa, 30, 31. 

Nidlianpur plntes, Bbflskara- 

varmnn’s, 11 . 

and B&pa, 12. 

Original, copy nnd adaptation, 
34. I 

examples in ant, 34. 
examples in literature, 36, 36. 

Orissa plates, VJdyadhara- 
bliafija’8, 72. 


Pal lava Antiquities, 89. 
PllOdya Icing, 80 , 88. 

Sunonda on, 30. 

Volvlku<Jt grant on, 30. 
Siopamapflr pant on, 81 . 
Pnrabnln, PotlvUrl inscription 
of, 14. 

and DaAalcumflracarlta, 14. 
and SifiuplUavadlin, 16 . 
Parnmilra kings, Udepur 
prnfinatl of, 36. 
and Kumarosainbliavn, 37. 
Paramurdldova, Batodvar 
inscription of, 39. 
nnd Vikramorvadlya, 39. 
Paromodvaravarmnn, KQram 
grant of, 29. 
and Raghuvarafia, 29. 
ParameAvara, 1. 

Parantapa, 40, 67. 

Pfiriy&tra, 86. 

Pftrvatl, 1. 

Pojhflri inscription, Pai*ftbala's 
14. 

and Dafiakum&vncarita, 14. 
nnd Slfiupfilavadho, 15. 

Pehoa Inscription, 48, 83, 94. 


and Ragliuvamfia, 72. and MeghadQta, 83. 


Padmanablia, 70. 


and RagbuvamAa, 49, 94. 
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Plklra grant, Simhavarman’s 6, 
44. 

and Ramayapa, 6. 
and Raghuvam&i, 44. 

PiSacaa, 65. 

Poets, early, 1, 2. 

RhavabhQti on. 2 . 

Influence of, 2 . 

Vaimlkl, earliest of, 2. 

Poets, influence of, 10. 
Prosperity, goddess of, fickle, 
20, 38. 

and Learning, abodes of, 38, 
39. * 

Prosperity, 57. 

Pulake»§i, 25. 

Pulakefii, Aihole Inscription of, 

10 . 

and Ram&yapa, 1 L 
Purasavana, 74. 

Raghu, 28, 47. 57, 67. 

Raghus, 24, 72. 

RaghuvamSa, 1. 2, 7, 15, 18, 19, 
20, 21, 22, 23, 24, 25, 27, 28. 
29. 30. 31, 32, 36, 38, 39. 40. 
41, 42, 43. 44. 45, 46. 47. 49. 
62, 53, 54, 55. 66, 57. 58, 60. 
61. 62, 63, 64, 65, 66. 67. 68. 
69. 70. 71, 72. 74. 75. 79. 82, 
84, 86, 88, 89, 90. 91, 92, 94. 
R&Jasimha, SippamapQr plates 
of, 3L 

and Raghuvamfia, 3L 
RHJaaflya sacrifice, 50. 67. 
Rftjendracola I, Tiruvfilanga<Ju 
plates of, 32. 
and Ragliuvamia, 32. 


Rajputana, inscription from, 

93. 

Rijyavardhana, 58. 

RSksasas, 65. 

R&ma, 2, 7, 9, 10, 66. 

Rimayapa, 3. 4, 6, 6, 7, 8, 9, 10> 
33, 39. 40, 79. 

Rati, lament of, 86. 

R&vapa, 10. 16, 31, 33. 
Raviklrtl, 10. 17, 19, 20, 21, 22, 
24. 

and Kfllid&sa'a usages, 22. 
Revi, 69. 

Rewah plates, Kum&rap&Ia- 
deva's. 1 L 
and Kftdambarl. 1L 
Rewah plates, Trailolcyamalla’a, 
13. 

and Kivyadarfia, 13. 
and Mukundamalfi, 14. 
Sabdfilamkara. 15, 93. 

Saci, 26, 27. 

Sagara, 8L 

Sakuntalam, 83, 84, 90, 91, 92, 
93. 

Sil tree. 27. 

Saiuvankuppam, 90. 

Sambhu. 1 L 

Samudragupta, Allah&b&d, 
inscription of, 45, 4& 49. 
archer type, coin of, 45. 

Eran inscription of. 51. 
Saptaparpi leaves, 12. 

Sarasvati, 13. 

Sarayu, 2L 

SarvalokaSraya, Cendalur 

plates of. 10 . 12 . 
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and Blpa, 10. 
and Rfimayapa, 10. 

SntArR grant, Vitjnuvardhana's, 

8 . 

and IUimftya^a, 8, 
SatyWraya, 18. 

Sihftwa Inscription, Karpa- 
rllja’fl, 41. 

and Raghuvomdo, 41. 
Slmlmvarman, PQcira grant of, 
6, 44. 

and Rftm&yinia, 0 . 
and Rughuvomdn, 44. 
Slppamnpur plates, Rlja- 
slmha's, 81 . 
and Rnghuvamfia, 81. 

Siprft, 82 . 

dllupftlavadha, 15, 16 . 

and Poth&rl inscription, 16. 
Siva, 26 , 27, 31, 66, 67, 74, 76, 
76. 86, 87, 89. 

Skandn, 27. 

Skondaguptn, Bllinr Inscription 
of, 45. 

Bkitarl Inscription of, 46, 68. 
Girnir (Junttgadh) inscrip¬ 
tion of, 6. 87, 39, 42, 87, 
and Rftmftynya, 6, 39. 
and Raghuvamfla, 87, 39, 
42. 

South Indian Inscriptions, 7, 9, 
29, 31, 32. 38, 41, 63, 64, 
55, 66, 57, 62, 63, 64, 66, 
71, 73, 74, 76, 85, 89, 90, 
91. 

grlbhara, 35. 

Srldkara, 71. 


grinldhi, 30. 

Sri Pallava, 91. 

Srlrangam plates, Munimndi 
Nftyaka's, 16, 46, 63. 
and K&vyftdarfia, 16. 
and Raghuvomfia, 47, 63. 
Success, Goddess of, 64. 
SudakfllpH, 74. 

Sunandft, 28, SO, 31, 38, 40. 
Descriptions of, In inscriptions, 
28, 29, 80, 31, 82, 33, 34, 86, 
86, 87, 38, 39, 40, 41, 42, 43. 
DoBcrlptlon of princes by, 28. 
Supremo Bolng, 71. 

Taingunda inscription, 

Kakusthavarman’s, 6. 
and Rftmaynpo, 6. 
Tapdantotlum Dlatos, Nandi- 
vurmon's, 38. 41. 
and Raghuvamfin, 88, 41. 
Tojnhpain, Mount Abtl inscrip¬ 
tion of, 28 . 
and Ragliuvanjfia, 28. 

Tllnka troe, 94. 

TJruvftlangadu piatos, 
RiLjendracoln’s, 32. 
and Ragliuvnmda, 32. 
TrlchlnoDoly, cave inscription, 
Pallava, 76, 85. 
Trivlkrama, 14. 

Odayendiram plates, Hasti- 
malla’s 70. 
and Raghuvarada, 70. 
Udopur proSasti, Paramara 
Kings, 36. 

and Kumarasambhava, 37. 
Uma, 26, 27. 
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Uttarar&macnrila, 3. 
Valduvbhl, 25. 

VaidebI, 70. 

ValabbI grants, 48. 

and SUkuntalam, 48. 
Vallfilasoua, Nalhntl grant of, 
20, 80. 

and Raghuvainaa, 29. 
and Moghadtlfa, 80. 
Vftlmlkl, 2, 33. 78. 

Influence of, 2, 3, 7. 0, 78. 
Varupn, 45, 40. 

Vfllflpl, 18. 

Vodiin, 8, 4, 71, 72. 

Vodio utterances, 71. 
Velvlkudl grant, NctJufl- 
Ja^ayan’a, 31. 
and Rnghuvumdo, 31. 
VldyAdhnrnbhnflJa, Orissa 
plates of, 72. 
and Raglmvnmda, 72. 
VIJnynbhflpatl, Datnjopallo 
plates, 88. 
aud MeghndQtn, 33. 


Vijayonagur Inscriptions, 11. 
VlIcramAdltya, 61. 

VlkraraBdltya VI, Hull Inscrip¬ 
tion of, 92. 
and Raghuvnm&i, 02. 
Vlki-aniorvudlyn, 39. 

Vlndhyo, 30, G9. 

VISTikliadattn, 17. 

Vl^tU. 7, 48, 49, 60, 80. 
Vlgpuvardlmna, SatIVril grant 
of, 8. 

and Rftmflynpn, 8. 
Vlfivavannan, Oaflgdhar 

Inscription of, C9, 80. 
and Raghuvnnifiu, 70. 
and MoglmdQta, 80 . 

VrOPlfl, 14. 

Yajflavarman, 78. 

Yaligl, bonuty of, 82. 

Yaran, 45, 46. 

Yododhnrman, Mandasor 

Inscription of, 17, 51, 52* 

86 . 

Ynyfttl, 26. 
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